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Hollywood— 
while an attentive audience of 


the MacGregor transcription date are, left to right: 

y Klein, trumpet; Al Harding, sax; Lloyd Hilde- 

| sax; Blake Reynolds, sax-clarinet; Artie Bern- 
stein, bass; Karl Leaf, sax; Lou Bush, ‘piano; Al 
Woodbury, arranger; Russ Garcia (behind Marion), 


Marion Morgan shows what she can 


musicians listen. 


Anti-Labor Laws 
LayUnionLowWith | 
Future Indefinite 


By MICHAEL LEVIN 
New York—Loseday. Ruesday. Bluesday. That’s Tuesday, 


| June 24 im the hooks of the American Federation of Musi- 


arranger; Peggy Nilson, Eagle-Lion starlet; Eddie 


director. The blonde thrush will 


return to the Harry James flock July 22, when she 
is scheduled to cut some Columbia sides with the 
band. She'll do James’ eastern tour of four weeks 
but may not go into the Palladium with him. A fall 


returned the test case 


cians. Still rocking with the implications of the Taft-Hariley 
bill like all labor organizations, the AFM received two new 
stiff jolts to the jaw when the supreme court ruled in two sep- 
erate decisions that the Lea bill was not unconstitutional and 


AFM prexy Petrillo to the 


concerning 
lower courts for retrial; then declared the form B contract, 





under which all dance bands have 
been operating since June 1, 1941 
invalid. 

Comment at AFM headquarters 
was frankly one of “we don’t know 
yet what action to take or what will 
be taken.” Janes C. Petrillo was 
called to testify in Washington be- 
fore a house special committee on 





labor July 7. His testifying, which 
had been postponed pending set- 
tlement of the Lea bill case, was de- 
manded by Congressman Nixon on 
grounds that the AFM was arbitrar- 
ily hampering the growth and de- 
velopment of radio in this country. 

Specific analysis of the three 
trouble spots follows: 








Garber’s Daughter 
Joins Band as Singer 


New York—As yet no rival to 
the Lombardos, Jan Garber 
nevertheless will manage to keep 
some of his lin family. 
His daughter 
ing advantage of her summer va- 
cation, joins her dad’s band as 





radio program with Jerry Colonna is set. 


vocalist. 





Randy Brooks’ Wife Names Hutton 


New York—A series of charges and countercharges, all 
nasty, were being front-paged by the dailies here as the Randy 
Brooks’ marriage blew up with a sulphurous bang. Wife La 
Rue Brooks started things off in supreme court, when in 


separation papers, she charged that 
trumpeter Brooks has become un- 
bearably conceited and further- 
more was dallying with a_ well- 
known singer and a femme band 
leader. 


Randy countered by saying 
that his wife’s constant over- 
indulgence in liquor had made it 
impossible for him to live with 
her. Steaming at the insult, Mrs. 
Brooks told the papers that the 
femme bandleader she ha 
meant was Ina Ray Hutton, and 
submitted several gossip column 
items and testimony of friends 
who alleged the hi seen 
Brooks and Miss Hutton coming 
and going at unseasonable hours. 

Whatever the suit’s outcome, as 
usual the business gets a black 
eye. 








Right Place, 
Wrong Date 


Urbana, Ohio—Who said all the 
snafus were in the army? Billy 
Butterfield’s band showed up 
here June 30 to play a date sched- 
uled for June 29. The date was 
correct in the contracts, but was 


djrelayed incorrectly to Butter- 
field. 





O'Day at Jump Town 


Chicago—Anita O’Day is cur- 
rently at Jump Town, local nitery. 
She’s in for four weeks at least, 
as of July 8th. 





Caught With Their 
Sheet Music Down 


New York—For the first time since the great flood, song 
pluggers were seen walking the streets without a copy of their 
latest song “which they just happened to have with them at 
the time.” This disconcerting state of affairs was caused by a 


fire in the Brill building, New 
York nest of song publishers, It 
mm og on the boys so fast they 
c grab their copies before 

out of the roaring holo- 
caust. No casualties, not even a 
singed stolen copyright. 


Ventura Does Concert 


Dave Garroway 
concert was the past Monday 
evening, July 14, with Charlie 
Ventura’s sextet returning, June 

: y and Doc Evans’ Dixie- 
ityled five. 











Judy Starr Story 
Was Erroneous 


Chicago—Story in the Down 
Beat for June 4 that Judy Starr, 
the singer, had obtained a divorce 
from Maitland A. Wilson was in 
error. Miss Starr never was mar- 
ried to Wilson, still is the wife of 
Jack Shirra, musician. She mere- 


ly was a witness for Mrs. Wilson | Tiny 


in the divorce case mentioned. 
Down Beat apologizes. 








TD Talks Union Out Of Fine 


Hollywood—Tommy Dorsey kicked up such a row here 
over a $500 union fine with which he was tagged (on top of 
a claim of $500 allowed against him) in connection with 
having his former saxman, Bob Dawes, barred from the 


Casino Gardens when Dawes was 
with Charlie Barnet, that the union 
rescinded the fine. 

Local 47 tops evidently agreed 
with Dorsey that he had cleared 
himself of any “wrongdoing” by 

g off Dawes. Dorsey threat- 
ened to appeal the case to the 
AFM’s national heads. 


Eddie Ronan 
To Hollywood 


Chicago—Eddie Ronan, one of 
the veterans of the Down Beat 
staff who has been assigned to 
the New York office since his re- 
lease from service a little more 
than a year ago, has been trans- 
ferred to the Hollywood office of 
the Beat. 

In addition to his wating one 
reportorial duties, Ronan ws 
the comic strip featuring Reeds 
Gilbert, who will accompany his 
creator to the west coast, natch. 

Charlie Emge, Beat representa- 
tive in ewe since early in 
1940, will e a leave of absence 
for the remainder of the summer 
to recup.rate from a siege of ill- 
ness. e will return to active 
duty in the fall, but will concen- 
trate on the music activities of 
the movie studios. 


Colosimo’s Closes 


ae Colosimo’s, fabled 
nitery t has seen plenty of 
financial trouble in_ recent 
months, folded again, this time 
under Ann Hughes’ ement. 
Bradshaw’s band and Dinah 
Washington were the attractions 
at the time. 











Paxton Dropped 
By Majestic 


New York—News from Majes- 
tic record company includes the 
dropping, of George Paxton; a 
coming Percy Faith album; the 
yarn | of artists and repertoire 
duties by Lee Sabin, former sales 
manager for Musicraft, and Dave 
Shelley who has been nioved up 

replace ex-veepee Ben Selvin. 


With Bobby | 











tty Martin, aae 


| The Taft—Hartley Bill 


What the exact provisions of the 
bill will mean when submitted to 
court tests of constitutionality and 
also to plain workability in day-by- 
day dealings is still unknown. 

The tables are now turned, the 
balance of power is on the employ- 


or trouble, despite the bill, to vitiate 
any of their gains under it. 3 
The sections which are of im- 


shop is still permitted, whereby a 
non-union member must uire 
a card after a certain A 
member can be fired from the 
shop only for nonpayment of 
dues. This means that the tradi- 
tional disciplinary arm of the 
AFM, card suspension for infrac- 
tion of union rules, will be se- 
verely curtailed. 


2. Unions are forbidden to re- 
fuse to bargain collectively. This 
means that if the AFM refuses to 
bargain with the record companies, 
it might be so compelled. 

3. Initiation fees corsidered 
excessive or discrimina b 
the enlarged National Labor Re- 
lations Board must be altered to 
pmol the conditions set by that 


Services Performed 


4. Causing or attempting to 
cause an employer to pay for 
services which are not performed 
or not to be is barred. 
ou 
~~ By BE thentens and radio as 
now set up by the AFM, and per- 
mits television and FM to use 
music now piped only to standard 
(Modulate to Page 16) 


Five Beards 
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Variety Of Styles Mark 5 2nd Street 


New York—Fifty-Second Street has gone through another 
of its talent upheavals, and is chugging in the summer stretch 
with a reopened club, a Street debut and murmurings of a 


ackson planned to 
Pete Candoli in addition to Conti 

— but Pete has no 802 
card and was 


working another town and 
turning, too much of a headache 
even for a star sideman. 

Club 18 Names 

Hottest development concerned 
the Club 18, where a new policy 
will bring in Louis Jordan August 
8, Vido Musso’s Kenton Stars and 
June Christy on the 14th. Mills 
Brothers or Mel Torme will fol- 
low, and on September 15 the 
King Cole Trio comes in until 
Frankie Laine, in his New York 
debut, takes over October 20. 

The Club 18, the old Dixon’s, 
will be managed by Bill Levine 
of the Downbeat club, with Le- 
vine and his group splitting 
profits with Freddy Lamb, 18 op. 
Talent was set by Levine. 

Music Styles Mixed 

Across the street, Dizzy Gil- 
lespie’s big band is back at the 
Downbeat, along with pianist 
Barbara Carroll’s trio. The Fa- 
mous Door continues with Jack 
Teagarden, while the John 
Hardee quartet moves in to re- 
place Sid Catlett’s group. 

In the Three Deuces is Coleman 
Hawkins, along with the Teddy 
Walters quartet. 

Most unusual opening was that 
of the Bud Freeman trio at 
Ryan’s with ex-Buddy Rich ar- 
Ed Finckel, playing 
piano, CBS staffman Specs Pow- 
ell on drums and Chicagoan Bud 
leading at tenor. The mixture of 
music styles has all the drug- 
store cowboys g their teeth 
in wondermen 





College Inn 
Show Changes 


Chicago—Vido Musso’s Kenton 
Stars, June Christy and Joe 
Mooney wind up their College Inn 
date on the 24th, with Charlie 
in the following night for eight 
n the te) or e 
weeks. ‘Ck Bennte and Latin 
American 88er Jose Melis are in 
for four. 








| Oh, Brother! 
Arther Fiedler, Beston Pops J 
conductor, announced two weeks 


ago he was looking for 20,000 
singers, wants to make the big- 


of the world, doing the Anvil 
Chorus on Boston Common, aid- 
ed by several p. a. systems. 














Dizzy, Duke, Slam 
Leave Musicraft 


New York—Dizzy Gillespie, 
Duke Ellington and Slam Stewart 
were sliced from the Musicraft 
roster in the latest maneuver by 
the diskery to stabilize opera- 


Ellington, himself, had long 
sought yoy from the com- 
pany, as had the other artists. 

Musicraft’s attentions will be 
directed at singers Mel Torme 
and Sarah Vaughan. Mel has 
been guaranteed 18 sides a year 
and Sarah, 12 sides. 

The final status of Phil Brito 
and Artie Shaw has not been es- 
tablished. Contracts of both are 
being renegotiated. 

Former recording director Wal- 
ter Gross is temporarily serving 
as director of artists and reper- 
toire under the new set-up. 





gest musical noise in the history | 


tions. The splits were mutual. | 





| That Lucky, 






, 


New York—Jane Russell, who 


Lucky Mike 


was a well-publicized personality 


before she joined Kay Kyser’s college, clutches an NBC mike. We 
hate to think that the sultry Jane’s composure may be interrupted 





by a Boing at any moment. 





Miller's Name 


No Monopoly 
Fromkes Claims 


New York—Glass-housed Don 
and Polly Haynes were admon- 
ished by Rainbow records prexy 
Harry mkes not to throw 
stones following former’s filing of 
an injunction action in U.S. 
trict court based on alleged un- 
fair competition of Rainbow's 
Tribute to Glenn Miller album 
with the original Miller or the 


*|present Beneke-Miller records. 


Fromkes feels that neither 
Haynes, manager of the Beneke- 
Miller and also of the original 
Miller organization, nor any 
else, can claim monopoly of the 
Miller name or photograph (Hel- 
en Miller, wife of the deceased 
band leader and heir to his es- 
tate, is not listed as one of the 
a ~y-* 

e€ purpose and personnel of 
the Tribute to Gas Miller al- 
bum are so clearly stated that 
Rainbow’s Fromkes cannot see it 
being mistaken for anything but 
what it is—a musical tribute to 
a& great man. He added that the 
present Beneke album director 
personnel includes only three 
re-war Miller sidemen, though 

e admits Ralph Flanagan was 
aver associated with Glenn Mil- 
er. 





New Dorsey Bassist 


New York—Bassist Barney 
Spieler, formerly with Casa Loma, 
is now plucking them for Jimmy 
Dorsey. 





ble copies of their company’s 


Red Ingle’s band featuring Jo Staf- 
ford under the pseudonym of “Cin- 
derella Stump.” 


A Victor man here claimed that 
only 25 copies of the imitation 
had been pressed, that none had 
been delivered to retailers and 
that only a few had gone out to 
platter pilots. 

Contention that the imitation 
did not violate Capitol’s legal 
rights seems doubtful inasmuch 
as the original version contained 
special material written by Foster 
Carling and this material was 
used, Capitol claimed, in the Vic- 
tor take-off, which was recorded 
by a still unidentified group call- 
ing themselves the “Hollywood 











| Buzz Adiam 


ess 


Hollywood—Caught 
broadcast We Are Parents, Too, 


just before the beginning of a special ABC 


Backs‘Gloria | 





one ney 


actress Gloria DeHaven and ork 


Hollywood—Loudly protesting that no copyright infringe- 
ments were involved, RCA-Victor tops have recalled all accessi- 


imitation of Capitol’s Timtay- 


shun, the phenomenally-elling satire on hillbilly music by 





Hill Billies”. Anyway, Victor 
pulled em in when Capitol pro- 
tested—and fast. 

Still maintaining a dark silence 
on Timtayshun is Nacio Herb 
Brown, composer of the truly 
fine song, Temptation, which will 
probably never have the same 
appeal for anyone who has heard 
Ingle’s parody. 





New York—Indie recording 
goes on here with tenor saxman 
Bud Johnson sexteting for Cy- 
clone while Billy Taylor (pianist) 
used a quartet on an HRS date. 


Capitol Screams, Victor Recalls Disc 








Fireworks Flash 
In Jukebox Fight 


New York—Hear in the 
Washington subcommittee of the 
house judiciary committee ‘on a 
bill to kill the present exemption 
of juke-boxes from the 1909 
copyright. law ran into real fire- 
works. Irving Ackerman, head of 
the Michigan jukebox operators, 
blandly stated that the Michigan 
operators had “protected” Fred 
Waring, who had previously pro- 
tested the free use of artists’ discs 
without royalty by the boxes. 
This “protection” consisted of re- 
moving his records from all Mich- 
igan jukeboxes. 

The statement brought roars of 





Poe from Chairman 
Lewis of Ohio and Walter of 
Pennsylvania who asked Acker- 
man, “Just how naive are we 
supposed to be?” 

It’s considered unlikely the bill, 
despite the unfavorable showing 
made by the operators, will pass 
this session. 





Tram Player Sings 


New York—Warren Covington, 
ex-Krupa and Les Brown trom- 
bonist, made his first vocal sides 
last month for Signature, with 
Ray Bloch backing. Tunes were 
Cuddle Up A Little Closer and 
= Drowning In Your Deep Blue 

yes. 





in the mug mangling business 
song in addition. During most of 
the “fight.” between Joe Walcott 
and Joey Maxim, the cash custom- 
ers, who did not turn out in great 
numbers, tossed programs and 
other loose articles into the ring as 
a sign of general disgust. 


The decision, not unanimous 
among the three judges, went to 
Walcott, and Jack Kearns, man- 
ager of Maxim, ran to the boxing 
commission with charges of foul 
blows to his boy during the eighth 
round and demanded a reversal. 


Local sports authorities had it 
the affair. 


Hudson River Jazz 
Cruise Has Troubles 


New York—Those jazz cruises 
up the Hudson run by Art Hodes 
and cohorts ran into trouble June 
22, when the ship, the North 
Haven, went aground in the river 
Sunday just before departure 
time. The cruise operators try- 
ing desperately to placate the 
customers, decided to stage a 
small session on the West 42nd 
street pier. However all the in- 
struments were locked up on 








board the grounded ship. No 
bleshmusik was heard that night. 


that Sinatra dropped $25,000 on| % 


Hollywood—Frank Sinatra's first venture as a fight pro- 
moter, staged under the name of the Sinatra-backed syndi- 
cate known as Hollywood Square Gardens, was what the boys 


Fighters Waltz Costs Sinatra 25Gs 





New York—Vox records has 
tacked on Richard Dyer-Bennett, 
folksinger, and Dorothy Sarnoff, 
musicomedy songstress, to their 


eall a “waltz,” and a sad, sad | artist list. 








| Summer Replacements Kidded | 


ire: 


Nashville—This is supposed 
(in this case, W: 


rep 
the heat might have been 
tion. Del 





the program, lights Melfi’s cigar. 





enough to get the man into a prone posi- 
wields the fan, while his singer, Judith Blair, 
debut night for the Friday take- 


burned 
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Typical Teapot Tempest 
Over Louis Broadcast 


New York—aA typical i tempest turned up late last 


month when the New York 


ews, 


gleefully following up the 


Taft-Hartley labor bill passage, jumped Local 802, AFM, for 
—it said—bringing Louis Armstrong before its trial board. 


According to the News, the Union 
reprimanded Armstrong and other 
musicians for broadcasting from 
the stage of the Winter Garden 
theater during the concert that fol- 
lowed the opening of Louis’ film. 
New Orleans. The paper declared 
that the action was prompted by the 
anion’s alleged dislike of movies, 
which displace pit musicians. 

th of the matter is that 
Louis didn’t appear before the 
trial d, nor did anyone con- 
nected with the affair. The local, 
in an effort to spread work, does 
have a rule restricting paid com- 
mercial broadcasts by musicians 
simultaneously pulling down a 
fee for normal performance. (All 
commercial broadcasts must be 
‘made from regular studios, not 
a dance halls, concert stages, 
etc. 

The musicians’ union was 
burned at Louis for violating this 
rule but was even more furious at 
the erroneous newspaper item. 
Union secretary Charlie Iucci 
told the Beat that the musicians’ 
group realized the violation was 
not deliberate and considered the 
issue dropped. It. did, however, 


Click Remains 
Only Live Spot 
In Philadelphia 


Philadelphia—With the Earle 
theater on a straight screen 
policy, most of the bands run off 
to seashore and mountain loca- 
tions, the musical bars cutting 
down to solo piano pounders, 
and the dance promoters too 
busy counting up the season’s 
losses, only real musical fare 
during the hot months is offered 
at Frank Palumbo’s Click, name 
band spot in the main stem 
sector. 5 

In spite of the iuct that the 
holiday marks a major exodus 
to Atlantic City and other vaca- 
tion spots, Palumbo decided to 
give the musical scene a real hot 
weather lift in bringing in Harry 
James for a July 3-4-5 pitch. 
James follows in Ray Eberle, who 
came in really as a singing single 
with a fine 12-piece supporting 
band whipped together by Billy 
Maxted. 


Sam Donahue returns for an- 
other week’s engagement on July 
7 and Palumbo is dickering with 
Vaughn Monroe to hypo the Au- 
gust band schedule. For the 
start of the new season in the 
fall, Palumbo has already inked 
in Tex Beneke. 

The dozen network wires a 
week from the Click and the 
heavy disc poner that Pa- 
lumbo provides for the bands has 
made the nitery a choice loca- 
tion for the names. 





call to its offices promoter Ernie 
Anderson and others connected 
with the concert. There the rules 
were forcefully explained. 

Only legitimate kick against 
the union that remained after 
the tempest subsided was its fail- 
ure to publicize its rules ade- 
quately and its general reluc- 
tance to cooperate completely 
with the press in making its side 
known. 








Mac on Vacation 


Chicago—Hal McIntyre, ending 
a long tour in New Jersey on the 
26th, will take a vacation until 
August 8. He’ll reorganize at that 
time, with several personnel 
changes contemplate 








Horses, 


up Broadway to Columbus Circle 
on June 19. The music makers, 
led by Art Hodes, imitated the tradi- 
tional jazz wagons that advertised 
this and that in the Crescent City a 
ple of d J. ago. 

Not quite according to the oft- 
told stories of the ancient cere- 
monies was the failure of trom- 
bonist Sandy Williams to hang 
out over the rear tail gate where, 
tis said, the trombonist is sup- 
posed to have ample elbow room 
and from which the expression 
“tail gate trombone” originated. 
Also, the Hodes piano, a curiosity 
on a 1915 wagon, was very promi- 
nently displayed. In rebellion 
against the innovations, the two 
horses reared, bucked, backed up, 
snarled traffic and generally kept 
the musicians’ minds from their 


Two Chirps Split 
New Radio Show 


Hollywood—Margaret Whiting 
and Patti Clayton were signed to 
Share vocal duties on the new 
Franco-American spaghetti CBS 
show, a daily Monday-through- 
Friday pitch spotting Bob Crosb 
as emcee with a 30-piece or 
under Jerry Gray. Margaret does 
the Monday, Wednesday and Fri- 
day shows; Patti is on for Tues- 
day and Thursday. 

The show goes out of here at 
3:30 p. m., reaching the east at 
a later time. A transcribed re- 
broadcast is released here at 
8:30 p. m. 


Johnny Bond Fronts 
New York—Johnny Bond, nov- 

elty singer and trumpeter for- 

merly with Vaughn Monroe, is 














now se oy with his own quin- 
tet at the Club Stop 33 on Long 
Island. : 











Hollywood—Wingy Manone, now at Billy Berg’s here, rehearses 


with Ginny Jackson, former 


Henry King, Ted Fio Rito and Spade 


Cooley chirp. Ginny has been added to the many interests of flack 
Tim Gayle. The sweater girl is model Dolores Dell Zell, added for 


tion. 


fies 








No Tailgate Tram On Broadway | 





New York—Riverboat jazz on the Hudson, an old-time jazz wagon 
parading up Broadway—but if you think the apple has ripened, 
notice the Astor at the right, where Sammy Kaye is the thing, and 
the Paramount theater advertising Como. The wagon plugged the 


New York—In an attempt to bring the old spirit of New 
Orleans to New York and, incidentally, to plug the Armstrong 
movie New Orleans, a couple of reluctant horses pulled a load 
of equally reluctant jazz musicians through Times Square and 





music. No help to the jazzmen’s 
frame of mind were the fancy 
uniforms sported by all. 

The procession incongruously 


movie New Orleans, showing at the Winter Garden. 


cians Unhappy In Parade 








passed hotels and theaters fea- 
turning Art Lund, Sammy Kaye 
and Perry Como. It frightened 
the inhabitants of the Brill 
building and ended up near the 
statue of Columbus on 59th St. 
A session was held at Columbus 
Circle for the benefit of the can- 
cer fund. 





Trumpets Battle To No 


Decision In 


Chicago—Four hornmen locked trum 


Concert 


ts in concert and 


blew to a standoff on Sunday afternoon, June 29 at the Twin 
Terrace cafe. The affair, staged by John Schenck and billed 
as a Battle of Trumpets, proved nothing except that cutting 


contests look better on paper than 
they sound on stage. Fortunately, 
however, the music was high and 
strangely uniform in quality. 
First set featured Doc Evans 
the second Lee Collins, the third 
Jimmy McPartland, and the 
fourth Bunk Johnson. At the end 
Doc, Lee and Jimmy joined forces 
for one number, and then Bunk 


concluded the program perform- 
ing with a trio designed to pre- 
sent him at his very best. Lonnie 


Johnson sang blues between sets. 

Trombonist Munn Ware, pian- 
ist Don Ewell, guitarist Lonnie 
Johnson, bassist Bill Johnson, 
and drummer Freddy Flynn 
an behind each of the four 
rumpeters. Bob McCracken han- 








dled the clarinet with Doc and 
Jimmy, while Mike Walker took 
over with Lee and Bunk. Out- 
standing perhaps was the work 
of Ware and Ewell, both current- 
ly working with Evans at Jazz 
Ltd. McCracken showed once 
again why he is considered the 
finest clarinetist now active in 
Chicago. The rhythm section was 
consistently tremendous, and 
would have come through still 
better had Lonnie cut his ampli- 
fication down or out. 

As for the trumpet men, it was 
strictly pick your own favorite or 
don’t bother to choose at all. I 
took Doc as usual, but the three 
at my table favored Lee, Jimmy, 
and Bunk respectively. —jax 





Dull Afternoon 


On Sixth Ave. 


New York—lIt was a nice quiet summer day here. All the 
boys were downstairs in the Gateway, lapping up watermelon, 
ice-cream or whatever. Suddenly the sound of shots rang out 
from the assembly hall of Local 802 across the way. People 


on Sixth avenue milled around in 
frightened curiosity. A Variety 
mugg looked up from his beer, 
murmured, “Sounds like, Rudi Blesh 


]| talking to Dizzy Gillespie.” 


| Wingy, With Decorations | 


Several horses needing exer- 
cise, bolted, later explained to 
friends, “We had two bucks on 
Dorothy Brown in the third at 
Jamaica.” 

An intrepid Beat staffer who 
just happened to be sitting there 
with an eggnog in paw, dashed 
out the door, pushed through the 
milling crowd of song pluggers, 
and raced up the stairs to the 802 
offices, courageously placing him- 
self in back of three police of- 
ficers, advancing with hands on 
holster. 


So some joker had put fire| 7 
crackers in a waste barrel! The}? 
cops did a slow exit to the tune of} ~ 


ps 
Three Blind Mice, Saas. 
voiced, while the Beat staffer re- 
treated to his eggnog, dreams of 
glory bitterly dashed. 

But then again, Dorothy Brown 
did win the third. 





Down Beat covers the music 
news from coast to coast—and is 
read around the world. 


Two Disc Firms 
Take Steps To 
Increase Sales 


New York—New policies an- 
nounced by two major record 
companies, Columbia and Decca, 
may be answer to the rail- 
ings of last issue’s Notes Between 
the Notes column. Noter Levin 
lamented the high prices coupled 
with the HCL and the purely fic- 
tional character of the excellent 
catalogs of the major 
companies, concluding that these 
were the direct causes of f 
sales. Large scaie reissuing ani 

rice cuts were claimed necessary 
f the record companies were not 
to be hurt too badly by next 
year’s expected sales decline, 


New Decca Label 


The small steps taken in this 
direction include Decca’s an- 
nouncement of a new 50c blue 
label series and Columbia’s plan 
to reissue favorite pop standards, 
including an album of old Bing 
Crosby’s. 


Decca, who insist that their 
blue label series does not mean 
a price cut but rather the issu- 
ance of a new line which will in 
no way affect their 75-cent black 
label series, will attempt to beat 
the lower margin of profit by cut- 
ting down on production and 
merchandising costs. 

No advertising promotion or re- 
turn privileges for retailers can 
be expected on the new series. 
Although this cutting down of 
costs will probably mean lower 
priced artists, it force Decca 
to use some of its old masters. 


Columbia Sets Pressings 


This new series of Decca’s un- 
dercuts by 10c any record of the 
other majors. Before their cheap- 
est record was 15c over: The move 
thus marks a partial return to 
the low price market where Decca 
started and made its name. 

Columbia reports that within 
60 days shipments will start on 
the pressings of more than 300 
catalog tunes including a Bing 
Crosby album, Crosby Classics, 
accompanied by large proce and 
promotional campaign. es are 
all old standards and some of the 
sides will include the Mills Broth- 
ers. 


Al Pollack Quits 
Thornhill Band 


New York—Al Pollack, band 
manager for Claude Thornhill 
sinc. May, 1946 left the band 
July 3 by mutual agreement. 
Since April of this year, Bill Bor- 
den, with the band since its 1941 
conye as an arranger, has been 
doing the managerial chores with 
Pollack shifted to promotion. At 
ress-time, Pollack was consider- 
entering the personal man- 
agement field with several vocal- 








ists under his wing. 











| Couple Of Mellow Fellows | 


how long ago 
sage of time, Goodman 





was Benny wearing those famous 
Chicago! Demonstrating the pas- 


studios while Whiting holds down the listening post in the center. 





4 DOWN BEAT 


By Gene Williams 


New York—This is the story 
of a “jazz expert” named Gene 
Williams who found out, after 
nine years in the racket, that 
there isn’t any such thing as a 
jazz expert; that he hadn't 
ever known what he was talk- 
my pe ye and that you can do 
& of harm, without intend- 
ing any, when you don’t know 
what you’re doing. He found 
out, also, that there’s some- 
thing about jazz which none of 
the experts know, something 
they can’t ly know be- 
cause there’s something they 
haven’t heard and think they 
have! 

Now, I'm not claiming to be 
smarter than any of the rest of the 
experts. Qn the contrary, I was 

dumber. And I’m 
not saying that 
my old opinions 
were wrong and 
my present opin- 
ions are right, 
either. Alll 
mean is that I’ve 
run into some 
experiences 
which the rest of 


the experts 
haven't had, and 


aes Gy right out of the 
racket. I found out how fool- 


dealing in opinions. From now on, 
I only warit to talk about facts. 
Experiences are facts, and I 





heard. I’m about some 
(not all) of the music I heard 
Kid Ory’s band playing, six 
nights a week for twelve weeks, 
last winter in the Green Room in 
San Francisco. I heard that band 
every one of those nights, and I 
heard something that you and 
the American public haven't 


heard yet. 

I believe that when the people 
do hear this music, it’s going to 
make a whole lot of them mighty 
happy, but that’s only my belief. 
That it hasn’t been heard yet is a 
fact, and I’m writing this article 
to call attention to that fact. 

I can hear outraged voices say- 


NEWS 
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Saint bene Fia.—Swinging at the thought of being back in 
cool (comparatively) New York soon, the Al Kayan unit now knows 
why people go south in the winter. Kayan plays trumpet, Bill Cary 


is on tenor sax, Burt Heller plays piano and Fred Clark 


are members of 802. 


ing: “Old time New Orleans 
jazz? What’s new about that? 
That corny, out of tune, crude, 
noisy two-beat Dixieland music 
that the public turned down 
years ago? y nuts, any bunch 
of second-raters from Local 802 
can beat those old-timers at their 
own e, any time they feel 
like playing some corn. We know 
all about that. And year. 
didn’t Kid Ory make a whole al- 
bum for Columbia? And what 
about that radio show, the one 
that’s supposed to be ‘authentic 
New Orleans jazz’? This guy is 
NUTS. The stuff is down on rec- 
ord, and it stinks. Nobody likes 
it except the record collectors, 
-— everybody knows they’re 
nuts.” 


Nothing Like Jazz 

Well, I’m sorry. That isn’t the 
idea at all. You can say anything 
you like about whatever passes 
for New Orleans jazz and I won't 
een. I’m not talking about that. 
t I am talking about has 
very little to do with New Or- 
leans, and nothing whatever to 
do with what is commonly called 
jazz. It’s music—a way of playing 
any kind of music. New Orleans 
just seems to have been the place 
where they first learned how to 
play it that way. I don’t know 
any reason why anyone, any- 
where, couldn’t learn to play the 
same way. But in order to do that 


they’d have to know what it is, 


All Depends On Viewpoint 


drums. All 


Gene Williams began his car- 
eer as a “jazz expert” in 1937, 
as record reviewer for the Col- 
umbia College Jester. He was 
an editor of Jazz Information 
magazine (1939-41) and pro- 
ducer of jazz Information rec- 
ords. For a few months in 1943 
he was managing editor of Listen 
magazine, then went to work in 
the recording department of 
Decca Records, producing the 
Brunswick “Collectors Series” al- 
bums and writing booklets for 

He has also written for 

Jazz Record, Record 

Esquire Jazz Book and 

He was connected with 

the management of the Stuyve- 

sant Casino, New York, in 1945- 

46, and of the Green Room, San 

Francisco, in 1946-47. At pres- 

ent he has no business connec- 
tion with anyone in music. 


and it hasn’t been heard. 

I’m talking about a musical 
sound you ve never heard! 
That’s important; it’s a fact; it 
can be proved; and you can’t tell 
me how wrong I am until you’ve 
heard it, too. Why hasn’t it been 
heard? Because of a misconcep- 
tion called jazz, because of the 
ignorance, prejudice and confu- 
sion of all the jazz experts, my- 
self included. Because the record 
supervisors, radio and movie pro- 
ducers don’t understand what -it 
is and can’t produce it. We've 
been doing everything wrong all 
along, all of us, because we 
learned about jazz backwards. 
And when you do finally hear the 
real thing, you will be able to un- 
derstand how fundamentally dif- 
ferent it is from the thousand 
imitations, distortions and cor- 
ruptions which are all we've 
heard. 

Melody Always Present 

Kid Ory’s band wasn’t a perfect 
musical organization. But play- 
ing for dancing in the Green 
Room, it produced a sound quite 
different from any jazz band I'd 
ever heard. Perhaps you've read 
some of the books and articles on 
New Orleans jazz and heard Kid 
Ory’s records. Would it surprise 
Sand to find out that Ory’s Creole 

nd turned out to be a dance 
band, and one that a lot of peo- 
ple said was the best they’d ever 
danced to? Isn’t it a little sur- 
prising to find out that they 
eiayed not only the so-called jazz 
classics but also waltzes and 
rhumbas, new and old popular 
tunes, and novelties of all kinds? 
That there was so much melody 
to their music that you could al- 
ways recognize the tune? That 
sometimes they played so soft 
that the music was lower than 
the shuffie of the dancers’ feet? 
That none of the Ory records you 
can buy sounds anything like the 
band I heard in San Francisco? 

That is a fact, unfortunately. The 
recent Columbia album is nothing 
but a distorted reproduction, and it 


not 


| gives a very misleading idea of the 

sound of the band. How is that 
possible? Well, is it really so much 
of a secret that the record men 
don’t know all there is to know 
about how to record a band? Ask 
any musician who’s made records 
what he thinks about that. And 
isn’t it possible that if you set out 
to do something with the wrong 
idea of what it is, you'll get the 
wrong results? 

That’s what’s been happening, 
all along. You can understand 
ee of this, even without having 

eard the band, because you've 
heard some proof—the home re- 
cordings that were made on clos- 
ing night in the Green Room. 
Technically, these recordings are 
rotten, and I can produce a dozen 
witnesses to testify that the night 
they were made everybody was a 
little excited and the band was 
very far from being at its best. 
Even so, you know after hearing 
them that the band hasn’t had a 
fair chance to be heard on com- 


TONE PERF 
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JazzExpert? No SuchThing!-Gene 
| tong For Cool YC Cores [STE SS Ses 


mercial records. The Green Room 
recordings do convey somethi 
of the sound of the band, on ti 
job. Isn't it an entirely ere) 
sound from whatever can 





heard on the phonograph 
ords? 
Music Must Be Heard 

I won't try to describe the mw 
sic, because I can’t. Music has 
be heard. I only want to estab. 
lish these facts:. there is a ney 
way of playing music, new be 
cause it’s something we haven't 
heard; it has nothing to do with 
Kid Ory’s or anybody else’s New 
Orleans jazz records on Columbig 
or any other label; and it’s 9 
soun: the American peopk 
‘t heard. With those facts 
es ished, I can repeat that I 
believe it’s a sound the peopk 
are going to take to mighty fast 
when they do hear it; and no 
— can tell me any different 
until they have heard it. 

Isn't it true that the public & 

(Modulate to Page 5) 
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| Happy Couple Harmonize 


Hollywood—This is not, of course, the way Tudy Williams and 
husband Hugh Hudson appear on the bandstand at the Hob Nob, 
nitery in Ventura. At that time Tudy lets Hugh handle the sax him- 


self, while she supplies the 





—— 





by THE SQUARE ty 


Reason for Ginny O’Connor, 

vocalist, cutting out from the 
Beneke-Miller d-was to be- 
come the bride of Hank Mancini, 
the pianist. ... Claude Thornhill 
has rom two Gil Evans scores, 
La Paloma and Arabian Dance on 
12 inches of Columbia wax. He 
also did an Oh, You Beautiful 
Doll.complete with Thornhill yo- 
et hillbilly gags and barrelhouse 
effects. 
It’s Wilbur de Paris’ tram chair 
that Tyree Glenn is filling with the 
Duke . . . Helen Greco, vocalist with 
Spike Jones, is 
slated for an in- 
dividual record- 
ing contract and, 
according to 
Winchell, may 
become Mrs. 
Jones before the 
year is out... 
Those records of 
the Jelly Roll 
Morton piano 
rolls include one 
side where they 
speeded up the 
roll to get five minutes of piano 
music on a three minute disc . . . 

Dave Tough is out of the hos- 

pital, but si we I a good shape. 
Variety's rge Frazier, 

asked to take the bi bun fold record 

countered by omering to give the 
gps a simultaneous quiz, final- 

to take the test if a 








well as style, even throwing the 
bell above his head when he did 
Lester Young. It broke up ad 
ow ae Pianist Ram 

one of those ugly fights with 
A York cops, strictly not his 
ault. 


Betty Drake, wife of songwriter 
Milton (Mairzsy Doats) Drake, was 
denied a court application to take 
over the funds of her mate on a 
desertion charge. He is in Califor- 
nia .. . Leonard Sues will conduct 
for Olsen and Johnson, joins them 
at the Roxy in New York and will 
go to Eurepe with: . Stan 
Kenton, recently interviewed on a 
coast airshow, said: “I’ll leave the 
dance music to Kaye, Lombardo 
and Goodman.” 





No Jazz Critics, 
Says G. Williams 


(Jumped from Page 4) 
pretty tired a. everything that is 
being “po; ? music to- 


day? Isn’t “it penile that those 
constant rumors about the death of 
“swing” and “ ”? aren’t prema- 
ture? Wasn't it inevitable that peo- 
ple had to get fed up with loud, 


monies and the whole kit of tricks 
which they can’t understand, and 
which aren’t pleasant to their ears? 
Haven’t they turned —, to the 





Trio Tries Jazz, Still Can't Lose Spot 


Monticello, N.Y.—The Vivien Garry Trio, begecnne the 
Paddock club here, knows now not all house-rent es go 
as planned. Immediately after opening the club, the outfit’s 
pie William Morris, told them there was a 52nd Street 


prt Saint Sur Game, and oes 
Paddock release them from 


| | their contract? 


Garry husband, Garrison, 
came up from the pths of his 
guitar with a colossal ided. “We 
are not wanting to hurt the feel- 
ings of the manager of this nice 

lace by asking for a release, so 
et us clamber on the stand and 
play nothing but jazz for two 
weeks, at the end of which time, 
they will have either thrown us 
out, or have our checks waiting.” 

The trio Tange jush jazz all open- 
ing night, e lush hunks of 
it, better m than they had 
been able to play in a spot for 
many months. e only trouble 
was the manager came over, “~, 
“Greatest music I’ve heard 


sight to fill the musical needs of 
the day? 


This retired and repentant 
er expert” is writing his last 
band’ to tell you that he heard a 

nd playing all kinds of music 

>. aero way, sweet and 
aie combined, with melody go- 
ing on all the time and plenty of 
rhythm, the kind of rhythm that 
makes yon want to dance. There 
is some g new in music—sure, 
it’s old, but it’s new—and Amer- 
ica hasn’t heard it yet. 

Dishonest Writing 


You may be interested in the 
new Decca album called New Or- 
Z| leans Revival, because it contains 
none of the sound I’m talking 
about; nothing but “jass” badly 
recorded, with a foolish and mis- 
leading booklet written (a year 
ago) by ex-“jazz expert” Gene 
Williams. That was dishonest 
writing, because I knew even 
then that the. records weren’t 
good. I-think that’s a pretty seri- 
ous thing. I’m sorry I did it, and 
that’s another reason for making 
all this noise 

I’ve been talking about Ory’s 
band only to illustrate the point 
that there’s something rotten in 
the music business, and there is 
a skeleton in the closet. So if any- 
bod the whole story 

4 t make some sense, you can 
tell them how to find me and I'll 
tell them how to find out the rest 
of it. And if anybody thinks the 
whole idea is crazy, that’s okay. 
But a man told me the same 
story a long time ago, and I 
pen ge it was crazy too—until I 
heard some music and found out 
for myself. 

& * w 

Having heard the records Gene 
Williams mentions, it is possible to 
see that the Ory band was a better 
band than it has shown to be on 
commercial wax. Whether it is as 
good as Williams says it was, re- 
mains to be seen. However there 
can be no questioning several points 
in his article: most of the present- 
day imitations of what purports to 
be New Orleans jazz are very badly 
done; and that a good band should 
be able to play any kind of music 
with spirit and feeling, unless they 











Another typical LIFTON Prod- 
uct. The LIFTON Trombone case 
is made of 3-Ply Veneer, with 
the unusual feature of both top 
and bottom (including the grace- 
ful bell shape) each constructed 
of one continuous piece. 


BEAUTY DIONITY 








years. Settle ourselves down for/m 


a long Po 
i at this point won- 
ders how a Baba Chi Baba 
goes. 


are mere technicians. Also that good 
music of any kind, well-played, is 
fine dance music. That goes from 
Beethoven through any pop music 
of today. —mix 





Yes, I think the Kid Ory records 
made in San Francisco have a dis- 
tinctive sound. The band is ob- 
viously relaxed and has a cohesion 
which comes only from months of 
playing together. It’s a wonderful 
outfit to begin with—and I think 
the Columbia records show that 
sd POO Minor Hall’s drumming on 
the on-the-job records is superb, 
and the recording (made with a 
single mike, up near the ceiling) 
catches it beautifully. 

—GeorgeAvakian 
(Avakian produced the 
Columbia Orys—Ed.) 
* x * 

Gene Williams’ on-the-spot re- 
cordings of Ory’s band have a 
completely different sound from 
any recent New Orleans commer- 
cial eames 2 There is a re- 
laxation possible only in a band’s 
casual performance for dancing. 
With exception of some of the 








early Armstrong Hot Five and 
King Oliver recor these 
transcriptions are by far best 
New Orleans music I’ve ever 
nee ph ge =e the fact that Ory’s 


are aS ap- 

pee y as on 
One of the best reasons for 
their success is the fact that a 


y 
bandstand picked up the orches- 
tra with the fidelity of the human 
ear. The Columbia recordings 
were miserably balanced, with the 
orchestra split into sections cov- 
ered by separate microphones, 
badly monitored. The musicians’ 
wonderful ensemble sense was 


preserved by the dance-hall a 
up and destroyed by a, 
eee 


As far as there’s any difference 
worth bothering about, the Colum- 
bia records sound better. At least 
you can hear a whole rh sec: 
tion, plus Barney Bigard. I feel 
about all this kind of music exactly 
the way Barney feels: that if any- 
one wants to make a living at it, 
that’s great (even Barney does now 
and then), but that to try to palm 
it off as art is going too far. 

‘i —tLeonard Feather 


(Rudi Blesh refused comment. 
George Simon and Barry Ulanov 
did likewise, stating signed opinions 
of theirs were limited to the month- 
they are asso- 
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..Bass A (Wound) No, 19.. 3.10 


Highest quality 


ensereseene SOM 


112 W. 48th St., New York 19, N. ¥. 


Enclosed find $. 










BASS STRINGS 


Preferred by bass players, symphonic or 
swing, Artone Strings are rightfully 
famous for trueness and richness of 
tone, durability and brilliance, re- 
sponsiveness and volume. Artone 
Strings add more than their 
share to the sterling 
performances of star 
musicians everywhere! 


..-Bass E (Wound) No. 20.. 3.60 .. 


ARTONE BASS ROSIN 


MAUSICAL INSTRUMENT EXCHANGE, Inc., Dept. 9A 


Unexcelled! 


ORDER BLANK 
ARTONE DOUBLE BASS STRINGS : 
WHITE GUT RED GUT ; 
Each Each 
Bass G No. 89............ $2.20 ...Bass G No. 89R.......... $2.30 ‘ 
Bass D No. 90............ 260 ...Bass D No. 9OR.......... 2.85 
, Base A New Gl. ......scses 3.10 ...Bass A No. 9IR.......... 3.40 


...Bass A (Wound) No. 19R. 3.40 
.Bass S (Wound) No. 20R. 4.00 


Per Cake .60 


for which please send Artone Bass 





Strings and Artone Rosin in quantities indicated above. 
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[Posin’'| 


by Bill Gottlieb 
THE POSER 


How have you liked work- 
ing outside the USA? 


THE POSERS 


Musicians who have worked 
abroad. ‘ 


Saltwater spray still in hair, Ty- 
ree Glenn, recently back from Eu- 
rope and now with the Duke, spoke 
glowingly of the continent: 

“Working ov- 
erseas was a ball. 
People are very 
appreciative, 
They treat our 
music respect- 
fully. Living is 
so pleasant, too. 
Except in the 
American sone 
of occupied Ger- 


many, Europe- 
ans & no 
race prejudice. 


I'd have stayed 
there if it hadn’t 
been so difficult getting money out 
to my family.” 


* * * 





Got Latin American slant from 
Noro Morales, leader at the Havana 
Madrid. 

“It’s been many years since I last 


worked in Latin America, though a | , 


brother of mine 
still has a band 
in Puerto Rico. 
From him and 
others I know 
that 
music is tremen- 
dously popular 
and the musi- 
cians well re- 
ceived. However, 
since foreign 
musicians are 
prevented by 
the union from 
working here, 
most South and Central American 


countries are making it impossible | }) 


for Americans to work there.” 


°-@ * * 


Latched on to another returnee, 
Billy Taylor, now doing a single 
with his piano at Wells’: 

“Working in 
Europe is a good 
deal. The hospi- 
tality: is great 
and so is the 


working Europe Billy 

are the long mat- 

inee teas that are regular fare in 
France,” 


* * * 


Got over-all picture from Andy 
Gurwitch, Swiss jazz critic: 

“Good American jazz musicians 
are lionized in Europe. But work- 
ing outside the 
States isn’t an 
easy matter. On- 
ly in Switzerland 
and Sweden have 
the limitations 
on incoming mu- 
sicians and out- 
going cash been 
negligible. In 

m, Hol- 
land, Norway 
and Denmark, it 
is possible for 
Americans to 
work 


Andy 


out money, but only after going 
through a great number of details. 


In France, things her, and 





New York—Mike Durso, trom- 
bone-playing bandleader at the 
here, has been 

by Paramount to do 20 
shorts. Durso backs Torme 
during the Velvet Fog’s current 


_ Singing stint at the club. 


New York—The following 
here last month: 


corrections and contributions I'd 
like to make. First of all, it’s not 
true that I machine gunned Larry 
Barnett into giving me my release. 
I actually used an army surplus 
machete which I understand Mac- 


Philadelphia Plans 


Summer Concerts 


Philadelphia—Local 77, AFM, 
has finally figured out a way to 





»| spend the $30,000 drawn from the 


recording and transcription fund 
set up by James C. Petrillo. Joint- 


% ly sponsored by the Community 
|| Chest, the AFL and CIO, which 


operated the downtown USO- 


\|Labor Center and will put up 


$24,000 for maintenance this 
summer, the local union fs stag- 
ing a series of band and orchestra 
concerts which began July 6. 
They will continue five nights 
weekly for an eight-week period. 

The free-to-the-public pro- 
grams are presented by a sym- 
phonic dance band of 28 pieces; 
one concert band of 40 pieces; 
two concert orchestras of 30 mu- 
sicians each, and a 65-piece sym- 





American | 





and send || 


phony orchestra. Symphony per- 
forms on Sunday nights with the 
other units sharing the rest of 
the week-day programs. 


telegram from kapellmeister 


Norman Granz, now summering on the west coast, was received 


“Just read your June 18 issue and there are a couple of 








Arthur returned saying henceforth 
he would use his bare hand and 
contrary to whatever rumors you 
may have heard I will definitely not 
book myself GLA 0176 RB next 
fall, 

“I signed with ABC, FB, MG, 
GAC, MCA, HFO, SZA and WMA, 
(If confused see Beat’s where- 
the-bands are playing), in a 
unique eight way booking deal in 
which fares d all split the commis- 
sion, which is what they deserve 
anyway. 

“I understand our humorless 
friend Asch flipped when he saw 
the item about DSM doing my 
album covers. I cannot under- 
stand that because we agreed he 
would let Martin do my covers if 
I made an album of Sholem 
Asch’s East River (in thirty vol- 
umes yet). I can always get Bob- 
by Weiss you know. Also check 
with Asch and ask him if since 
Jazz At The Philharmonic left 
his theme song is Goodman’s old 
recording of Slipped Disc. On the 
other hand, better not, you’ll nev- 
er get another Bobby Dodds al- 
bum to review. 


Answer To Hoover 


“T noticed in the letters to the 
etc. a query as to why I get so 


Granz Explains Everything 








much space in the Beat. Well 
you can tell Mr. Raleigh Hoover 
that the answer is simple: I hap- 
pen to be a majority stockholder 
of the Beat (he lieth by 51%— 
Ed.) and anytime I want a write- 
up I just call NYC or if I am too 
busy I send Bobby Weiss or Mil- 
ton Karle and it gets printed 
right away. Of cuss. Why Hawk, 
Dizzy, Swing Street, and BBB get 
space I don’t know. 

“For my fall debut of the next 
JATP tour I am seriously consid- 
ering switching from Carnegie to 
Webster hall, if that is, I can get 
Bill Gottlieb to guarantee that 
all photographers in town will at- 
tend. Gjon Mili will of course be 
barred. Art Hodes will have the 
cucumber sandwiches concession. 
Besides Lee Sherman on my next 
tour, have offered D. Leon Wolff 
a job as commentator on the 
show. Leonard Feather will prob- 
ably write my introductions. The 
line-up, a little different from the 
past concerts will be as follows: 


Line-Up Pleases Reig 

“Besides the rhythm section, I 
plan to have Coleman Hawkins, 
Lester Young, Ben Webster, Don 
Byas, Illinois Jacquet, Charlie 
Ventura, Flip Phillips, Ike Que- 
bec, Dexter Gordon, Vido Musso, 
Allan Eager, Doug Freeman, Ed- 
die Miller, Joe Thomas and one 
tenor man that Savoy has not yet 
recorded. Teddy Reig thinks this 
line-up is great. The trumpet of 





course will be Red Nichols though 
it will mean taking Dave Dexter 
as his valet. Prally. 

“Among the New York projects 
I’m mulling is a short stint at the 
Copa backing Betty George back- 
ing Mel Torme. Opening a per- 
sonal management office for per- 
sonal managers who are not good 
business men, my first clients be- 
ing Billy Shaw, Joe Glaser and 
Bobby Weiss. It’s not true that I 
switched a rose from the left side 
of my head to the right because 
of Barry Ulanov. It was a lily.” 

—Granz 


Misprint Started It 


All of this arose from a print- 
er’s error in a Beat story stating 
that “In a choice bit of larceny, 
Granz conned crack artist David 
Stone Martin into doing his al- 
bum covers, Martin previously 
being an Asch exclusive.” In a 
presstime scuffle, “exclusive” be- 
came “executive” and Asch and 
Martin started screaming bloody 
murder. 

Upshot is that Granz informs 
the Beat that because of his long 
association with JATP, Martin 
will continue doing the covers 
even though Granz is no longer 
recording for Asch. Both Ma 
and Asch were heard growling 
faintly in the distance. 

Western Union is now trying to 
collect $6.56 in wire tolls from 
Granz, better known as Gusty. 
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TURN THE spoTtLticHt on COLOR 





with TURNER COLORTONE MICROPHONES 


Highlight your stage settings, drama- 


tize your band with smart new Turner 


tions. 


tone Microphones today. 


television. 


most discriminating ear. 


Colortone Microphones. Your choice 
of gleaming ivory, rich orange, bright 
yellow, or soft pastel green. Just viet 
you want to bring the harmony of 


color to your sound system installa- 


Turner Colortones were cre- 


ated especially for orchestras, bands, 


night clubs, entertainment spots, and 


Their impressive beauty 


sings to the eye, and their smooth, 


accurate performance appeals to the 


Ideal for 


recording and all-around sound work. 


Ask your dealer for Turner Color- 


Available 


with either crystal or dynamic circuits 


for use with any sound system. 


Write for Free Microphone Literature 


THE TURNER COMPANY 


916 17th STREET,N.E. © © © “CEDAR RAPIDS, IOWA 


9 Yictovhores 0x TURNER 


Microphones licensed under U. S. patents of the American Telephone and Telegraph Company, and Western 
Electric Company, Incorporated. Crystals licensed under patents of the Brush Development Compony. 
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CHORDS AND DISCORDS 





Help Young 


Musicians 


Stay Straight!—Christy 


Dear guys in charge: 


Several nights ago one of your reporters and I had a long 
discussion about the music business and its ways. I got hot 


eno 
Beat 
and the state of health necessary for 
good musicianship. I agree with 
everything you've said, only I don’t 
think you've said half enough. 

I come from a little down-state 
Illinois town. When I was a teen- 
ager there, we read every word in 
the Beat and took it as gospel. 
There are times when I wonder 
if you realize how much impor- 
tance the younger musicians in 
the country attach to your sheet, 
and just how much good or harm 
you can do. 

Whatever else you do, keep 
ap with your campaign on help- 
ing the musicians stay 
straight. I've m around this 
business and a great band some 
time now—lI’ve ever found any- 

to show that you had to 
be a -plated character to be 
@ good musician, a hip guy or 
anything else. 


Make sure you make it clear to 
the kids who will be running all 
the bands in a few years that you 
get to be a musician by being 
that and nothing more. No frills 
are necessary. 


June Christy 
‘Lady’ A Five Noter 
Antigo, Wisc. 


To the Editors: 


If Mix doesn’t rate Ella Fitz- 
gerald’s Lady Be Good five notes 
and call it terrific, something's 


4 Paul J. Prodoehl 
Als righth—Miz geve Lady five notes 
last issue. 


about it to write this letter to you. For some time the 
been writing eds and columns about liquor, narcotics 








List All Jazz Concerts | Fit"; 


Chicago, Ill. 
To the Editors: 

How about a systematic listing 
of forthcoming jazz concerts? 
You do mention them here and 
there, some of them, that is—but 
something like “Where the Bands 
Are Playing” would be much ap- 


preciated. 
Valerie Saiving 


This feature will be inaugurated next 
fall, when the concert season begins. 


About H.C.C. Finances 
To the Editors: 


Evidently there is a slight mis- 
understan the 
facts in last month’s write-up of 
the Hot Club of Chicago in Chi- 
cago Band Briefs. 
The statement, “from the tidy 
$1,000 George Hoefer left at his 
ation”, is not correct. Ac- 
t y, the operating balance 
reached close to a grand only 
once during my tenure as treas- 
urer and that was following the 
—— concert in March 
1946. 
By September the club was al- 
most broke and my solution was 
to vary the style of music pre- 
sented. I promoted the October 
bash with Gene Krupa and some 
of the boys from his band. It was 
both a financial and musical suc- 
cess, although certain factions in 
the club thought it was heresy 
to have anything so modern. Due 
to a rather heavy schedule of 
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DOUGLASS—A son, Andre Marcus, to 
Mr. and Mrs. Paul Douglass, June 20 in 
Washi . D.C. Dad is member of Iilli- 

uet’s band. 


HOOKE—A daughter, Rudy, to Jack and 
Helen Hooke, June 7 in New York. Dad is 
with Mills Music. 

PERRIN—A son to Mr. and Mrs. Joe 
Perrin, June 5 in Cincinnati. Dad is ex- 
Hal Kemp and Henry Busse trumpeter. 

REID—A son to Mr. and Mrs. Morty 
Reid, June 17 in New York. Dad is band- 
leader at Nicky Blair's Carnival. 

SCOTT—A daughter to Mr. and Mrs. 
Roger Scott, May 29 in Philadelphia. Dad 
is bass player with the Philadelphia Or- 
ra and the Robin Hood Dell ork. 
SICKLES—A son, Richard, to Mr. and 
. Walter E. Sickles, June 12 in Pitts- 
burgh. is prexy of the Sickles-Hines 
transcription record firm. 

WINFIELD—A daughter, Marcella Marie, 
to Herb and Marcella Winfield, June 19 in 
New York. Dad is trombonist with the 
Buddy Morrow ork. 


TIED NOTES 


CHANNON - LARKINS — William P. 
Channon Jr., arranger for Chester and 
Buddy Rich bands, and Cynthia Larkins, 
June FT Connection. nm 

FID - McKNIGHT — J idler, 
columnist, and Adeline Gon McKnight, 
June 9 in Riverside, Calif. 

LAMONTE-NORTON—Johnny Lamonte, 
trombonist with Harry Ranch, and Kath- 
leen Norton, June 16 in New York. 

PURSLEY-KAAIHUE — Jules Pursley, 
personal manager, and Mary Kaaihue, of 
the Kaaihue Trio, June 1 in Springfield, 


Th. 

RICHARDS-BYERS — George Richards, 
piano playing bandleader, and his vocalist, 
Billee Byers, May 27, in Toledo, Ohio. 

ROBINSON-SMITH—Bob Robinson, 
trombonist with Spike Jones, and Dorothea 
Vivian Smith, former music teacher, July 
1 in Glendale, Calif. 

SIPPEL-BLAKE—John L. Sippel of 

Betty B. 
14 


, June 
in Chicago. 

STAMOUR-MALLORY—John Stamour, 
french horn player with Elliot Lawrence, 
and Kay Mallory recently in Denver. 

STOKES-HARTLINE — Harold Stokes, 
program manager on ABC, and Mary Hart- 
line, bandleader at ABC, June 15 in 
Evanston, IIl. 


FINAL BAR 


BARKER—Clifford C. Barker, drummer 
an istant es m of 
Drums, June 12 in Elkhart, Ind. 
MICHAELS—A. R. Michaels, 71, trom- 
bonist, June 18 in Cincinnati. 
ORMAY—G Ormay, 76, concert pi- 
anist, June 13 in San Francisco. 
S—Samuel Holland Rous, 
as S. D. Dudley) 83, baritone of the Hay- 
den quartet, June 6 in Los Angeles. 
ROUS—Sofia Romani Rous, former op- 
eratic soprano and wife of Samuel Rous, 


June 7 in Los Angeles. 
SAMPLINER — Sydney Sampliner, 49, 
former violinist and bandleader, June 18 
in Cleveland. 
SUNDSTRUM—Herbert A. Sundstrum, 
former orchestra leade 


r and violinist, June 
2 in Bridgeport, Conn. 
FURSCH—Curt Von 
musician, recently in St. Loui 


"s Chicago office, and 
Blake, formerly of the same 





(known 


Fursch, 59, 
8. 





other work and a lack of desire 
to quibble about jazz styles, I 
turned in my resignation a week 
after the Krupa deal. I left the 
organization with several hun- 
dred dollars in the treasury made 
on the October concert. 


George Hoefer. 


New Sympho Head 


New York—Street Scene con- 
ductor Maurice Abravenal has 
just been named conductor of 
the Salt Lake City Philharmonic 
orchestra. 











Down Beat Enters 
Fourteenth Year 


Down Beat with this issue moves into its 14th year of sery. 
ice to musicians and the music business. .Minus your accom. 
paniment, our horn men would be selling tires. So conside 
this a report on what the Beat stands for now, the things it has 
done and hopes to see accomplished. 

We like all kinds of music running from Palistrina and 
Hindemith through New Orleans and bop. That is, we like all 
that is good in each. Every school, every tradition has i 
faults and its limitations, These we report as objectively as is 
humanly possible. 

We also like all kinds of stories about all kinds of ple, 
As long as t deo nun, seueplindat anaes eonelall 
we will print them, 

IMPROVE, NOT DESTROY, A.F.M. 

We firmly believe in a good musicians’ union. We alse 
firmly believe the AFM is hopelessly wrong in many things it 
does, starting with its Jim Crow locals and running through 
many of its executive policies. But we also know that the only 
way to straighten this out is within the union, not by destroy. 
ing it. ~ 

We are concerned with musicians. Their height, race, 
weight, color, religion and social status strike us as bei 
eminently unimportant. Their ability, contributions and 
lingness to make life easier for other musicians are the factors 
that count here. 

Lushing, lighting-up and various other delicate practices are 
we only signs of sad-sap characteristics but also bad musician 
ship to us. 


AGENCIES AND MANAGERS 


Agencies and managers are here to stay. We want to see 
more of them with more vision, more honesty and showmanly 
usage of good music. 

Songwriting is a great hobby. Most of you will do better 
keeping it at that. So far we have been unable to find any con- 
crete way to help newcomers get started. 

Records are fine, disc jockeys an important factor. The 
radio stations that use both of them should however disgorge 
some of that stashed cash to the musicians who helped make 
it possible. 

Our editors are unbuyable. They accept beers only from 
their worst enemies and their best friends. They are however 
suckers for talent, true stories and tips on news. 


NEWSPAPERS AND RADIO ‘ 


The status of radio music isn’t such that we can cheer too 
loudly. But then the newspapers that report it don’t do the 
most accurate reporting job in the world either. We are silly 
enough to hope both will improve. 

We'd like to have better reeds for our horns, records with 
the sand excluded and movies in which musicians aren’t por- 
trayed as studying for moron-certificates. 

Better dance music, more skilled orchestration, quieter and 
less technicaily-concentrated solos are on the hope chest list 
too. Also less scuffling between musicians as to who’s the 
greatest and more concentration on rolling all that’s usuable 
into one musical output. 

In short, we’re for music, the men, maids and musicians 
that go into its making. We dislike intensely the men who 
say, “After all, it’s a business” and complete trash at all 
times. On the other hand, we sym ize intensely with the 
musicians who want to play well, but still have to bring home 
the bacon-dough for wife and progeny. 

We intend to be around for some more years to make life 
easier for that guy. 








REEDS GILBERT 
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REEDS Gusset 


IGEN WOUYWOOD, THe FOLLOWING (TEN IN A wNOUNE GOT TO PICK UP 
GOSSIP COLUMN CATCHES THE EYE OF FAST ON THIS NEW 
ONE OF FILMDOMS FINEST: BaMaLeqace MATERIAL... 
WESTERN REEDS GUBERT 18 THI-We TowMeD BEFORE A COZEN OTHER 
UNION TOWH TOORY WITH 4S MUWUBEL... : ce vy IN 
eum eS CMON, Gia, Ou FORGET HOW LONESOME 
GustRT Ano Quick cassen — ‘7 MN6 OF THE QUITS... BOR ue If FOR NEW YORK / 
is Bide wa« 4 
UR SUNLAMPS WEE 
PACK \MED, \N WESTWARD $Td 
VATELY or Put our Ait he A au od ye 
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DOWN BEAT 


FEATURE 


Chicago,. July 16, , 1947 





With MalicelnBlunderlan 


DISC JOCKEYS SOUND OFF 





By LINN. BURTON 


Little Malice Aforethought 


fell asleep near a juke box at) 


Ye Olde Dram Shoppee. Suddenly she woke up just in time 
to see a white rabbit hurrying by with a copy of Down Beat 
in his vest pocket. Well, Little Malice had seen everything 


ffom a pink elephant to a disc 
nor while in her cups. But when 
she heard the rabbit say: . “All this | 


platter chatter makes me positively | 
ill... I’m up to my ears in wax!” | 
well, Malice just had to follow 


The white rabbit ducked down | 


a hole in the sidewalk and 


Malice did the same. Down, down, | 
down she fell. Suddenly she hit | 


bottom. It was quite dark, but up 
ahead she could see the white 
rabbit running like a mad thing |, 
in the night. She ran after him 
and turned a corner to find her- | 
self all alone in a funny little 
room. She looked around and 
spied a bottle on a shelf. Malice 
could spy a bottle a mile away. 
The label on the bottle said: 
“Drink me”. 
She Reaches Blunderland 


Well, Malice couldn’t read . 
but who needs education when 
you've got a bottle? So she drank | 
... and the more she drank the 
more she shrank. Soon she was 
the size of a station break. There 
was a door marked “Sponsors 
locked in here”, so Little Malice 
climbed under the crack in the 
door and found herself in a beau- 


tiful garden. And sure enough |- ; 


there was a huge sponsor tree 
filled with nuts. And there was 
a big sign reading “Blunderland”. 

The air in Blunderland is lousy 
with commercials. Little Malice 
took a deep breath and soon her 
head began to grow like bubble 
gum. It frightened her so she ran 
over to an iron lung marked 
“Sustaining” and crept in there. 
And soon-the swelling went down. 
The lung, by the way, was com- 
pletely filled with announcers 
who had left Chicago for greener 
grass. And they were eating the 
same. 

Meets Carroway Bush 


Soon Malice got tired of hear- 
ing the boys say how lucky Bill 
Anson was and what has Al 
Jarvis got that I haven’t, so she 
hopped out of the lung and 
started to walk through the gar- 
den. The first thing she saw was 
a tall, weird hush which smiled 
at her in a lofty fashion It was 
the Carroway . .. but it had 
gone to seed. It bloomed only . 
the early Vaughan. “How do 
do?” said Little Malice bash wa 
ly. “Cheerio,” boomed Carroway, 

“you must come up and see my 

pressings some time . . all 
Perietly. “jazz concert, you know 
‘ room 11 

“Are you a disc jockey?” asked 
Little Malice. 

“Pul-ease!” Carroway shud- 
dered. “That’s too crass a name 
for my professional career. Id 
rather be known as a “Purveyor 
of Pure Polyphony”. 
work for gold, little girl ee 
money is very distasteful to me 
it is the soul that counts.” 

“Soul American! Teed Little 
Malice promeny- en she saw 
Carroway draw himself up in 
hauteur. His sport jacket con- 

his hornrim glasses 


She was getting a bit tired and 
hungry. She saw a 
sign that said “Million 
... dust Follow = 

ahead .. . Martin, that is”. 
Malice went down the oar an 
soon she came to a large table 


they were all made up like 
cards. Simple Simon was 


an Ace of AE 
ae ee pate 
Deuce .. . Ford was V-Eight 





| 
| 





This is the third in Down 
Beat’s new series which give disc 
jockeys an opportunity to air 
their opinions, gripes and likes 
about music. The writer this 
time is Linn Burton, who has 
50 platter shows a week over 
five Chicago radio stations, 
WGN, WBBM, WIND, WCFL 
and WAAF., 














her place at the table as no one! 


her. They were all talking at 
once. All Malice could hear were 
shouts of “I’m making sixty 
grand!” “You stole my theme 
song, you rat!” “I saw that 
sponsor first!” Just then a.funny 

g happened. A large cat ap- 
peared on the limb of a platter 
tree nearby. It was a smiling cat 
with very sharp teeth. It growled 


the table and fled in terror. Only | 
Little Malice stayed put. 

“Who are you, pussy?” oni 
Malice. 

The cat grinned and said: 
“They call me Jimmy. I'ma Pet. | 
. trillo, that is. 


from you?” questioned Malice. 

Jimmy laughed. 
I’m giving them the needle. . 
just because I scratch a ene All 
I want is a little purr. ... 
program.” And with that Wey oat 
vanished. 


Time to Talk of Things 
Everything seemed so strange 
in Blunderland to Little Malice. 
And just as she was about to 


two very unusual persons coming 
toward her. One looked like a 
Walrus and the other like a 
Carpenter. And following them 
were a flock of oysters. 

As they came up toward Malice 
the Walrus broke into song: 

“The time has come”, the Walrus said 

Te talk ef many a thing: 

Of leaders and musicians 

Of anneuncers whe like te sing 

And why our Heopers are so low | 

And is Frankie better than Bing.’ 


Malice suddenly seonmmiaed the 
Walrus. “Why, Mr. Biteman! The 
King of Razz! Fancy seeing you | 
here!” 

The Walrus chuckled. “I’ve just 
been talking to the Carpenter ... 
Ken, that is. And he’d rather eat 
oysters than swallow the stuff we 
disc jockeys put up with. You 
| know, like requests, anniversaries, 
birthdays. It must be nice to 
ibe a legitimate announcer. The 
Walrus sighed and rubbed an 
oyster on his head. “Good for the 
hair, you know.” 
| Malice looked up at the great | 
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| loudly. Everyone jumped up from | 


“Why did everybody run away | 
“They think | 


pour herself a cup of tea, she saw | 








. and so on. Little Malice took | 


}seemed to pay any attention to | 





Chicago—Here’s a plateful which should make even the man who 


comes to dinner grateful. 


where Burton is emcee. 


LaVerne. 


tag-line on one of his daily shows. 
LaVerne Linroth, model of the month at the Sherman’s College Inn, 
She’s wearing one of the new gantron bath- 
ing suits, visible for two miles, if you want to get that far away from 


That plateful stuff is jockey Linn Burton’s 


The pretty on the platter is 





| man. “Tell me, Mr. Biteman . . 
why are all the big names going | 


m for jobs as disc jockeys in| 


i 
hore .. . don’t they do 

all right in their chosen pro- 
| fessions?” 

The Walrus chewed reflectively 
on his mustache. “So we can 
have oysters every day, honey 
chile.” 

“Horseradish,” said Carpenter 
| with his mouth full. 

“As a matter of fact,” opined 
}the Walrus, “The band business 
is lou-say. We used to turn the 
customers away ... and now you 
|can’t get them in a joint without 
a set of dishes and Ted Lewis 





making passes at Sophia Tucker. 
The honeymoon is over but good.” | 


Everybody Into the Act 


“But,” persisted Little Malice, 
“If everybody starts going into 
the disc jockey business, what~is 
going to happen to all the origi- 
nal guys who pioneered?” 

The Walrus buttered a large 
slice of pickled herring. “They'll 
go into the disc-card,” he 
munched. 

“Well,” said Little Malice. “Just 
being a bandleader or a singer 
doesn’t mean public acceptance 
as a disc jockey.” 

“You're right, little girl,” said 
a solemn voice in back of them. 
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T HERE is a Brettoneau reed for every -aigigt s special require- 
ment. Each one has natural coloring . 

. the right texture .. . 
. and above all, a sweet taste, because the cane was 
not artificially dried to hasten manufacture. 
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| Tweedle-dum,” 











They all turned and saw a fi 
eed Fan ee oa 
“Sorry my wall 
with me,” a ogized the 
Fae t I was = a Rush... , 
that St that is. And let me say 
St. Louis is here to stay! 
The Walrus grumbled. ‘ 
why dont you stay in St. Louis? 
It’s positively indecent the places 
I hear you all over the ed. hy 
Humpty-Dumpty smiled t’s 
just because I’m a good egg.” 
“Cracked, you mean,” the Wal- 
rus muttered. “Well, come “ 
Carpenter, no more oysters . 
let’s scram.” 


Tweedles Stage Slugfest 

Little Malice watched them as 
they ambled off into the distance. 
And before she could say another 
word, there was a terrific din and 
two fat little men came around 
the corner slugging each other 
for all they were worth. 

Little Malice jumped to her feet 
and ran toward them. “Aren’t 
both of you ashamed?” she cried. 

The two men stopped and 
looked at Little Malice. “I’m 
Tweedle-dee,” said one. “I’m 
said the other. 

“Well, why are you fighting,” 
asked Little Malice. 

“He plays ~ same music that 
I want to lie fifteen minutes 

(Modulate to Page 11) 
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Fort Walton, Fla.—Members of the Dick Rankin 
band rehearse for their work at the new Club Mag- 
nolia here. Many of the 13 musicians were formerly 
with the now disbanded Johnny (Scat) Davis crew. 
The Rankin ork played a one-nighter at the Magnolia 
in April and so impressed operator Leon Bishop that 


ends, the 


Southern Band 







Raa tabi 


he engaged them in addition to his already contracted 
house band. After July 23, when their Magnolia date 
band will be handled by Allsbrock. 
Pumphrey. Clockwise from the left: Rankin, Bette 
Carle, Garth Andrews, Joe Lenza, Harold Diehl, 
Johnny Byrn, Chuck Taylor and Frankie Schenk. 





With Malice In 
Blunderland 


(Jumped from Page 10) 
before I come on the air,” pleaded 
Tweedle-dee. 

“He won’t wait for the record 
companies to send the new 
releases ... he has to run over 
and get them,” Tweedle-dum 
pointed out. 

“Why don’t you two get to- 
gether and cOmpromise?” sug- 
gested Little Malice. 


Little Malice Tells "Em 


By this time all the population 
of Blunderland had gathered 
around listening to the argument. 
They all began to berate Little 
Malice. Why was she butting in 
on their private business? Why 
didn’t she go home and listen to 
daytime serials? 

Little Malice stood all she could 
and then she barked back: “Why 
all of you are off the bottom of 
the deck. You think you’re great 
drawing cards, but most of you 
are just four-flushers who want 
the inside without the straight 
dope. Who makes you Blunder- 
land jockeys? The public, of 
course! And what do you give 
them for the soft touch you're 
getting? Per inquiry deals? Glow- 
in-the-dark dentures? Any prod- 
uct that’ll pay the tariff? What 
kind of music do you play... 
the kind you like or the kind the 
public likes.... hmmmmm? Get 
smart, kids ... and get together. 
Don’t goose the golden egg just 
to make a kill!” 





Just then everybody screamed | 


and Little Malice looked around. 
It was a pair of jitterbugs jivin’ 
to I’m So Right Tonight ... and 
the gang at Ye Olde Dram 
Shoppee was whoopin’ it up. 

“Heck,” said Little Malice. “It 
would a 
silly old rabbit read Down Beat 
anyway? 


Jolson To Kraft 


New York—New singing star of 
the Kraft Music Hall will be Al 
Jolson, starting October 2. 
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Judy Garlands Sister 
Sings With Merry Macs 


Hollywood—Jimmy Garland, sister of Judy Garland and | Should Lose You. 


ex-wife of bandleader Bobby 


Sherwood, has replaced Imo- 


gene Lynn as femme singer with the Merry Macs. Miss Lynn 
withdrew from the combo because of commitments that would 


have taken her out of this territory 
and she prefers to remain here with 
her husband, ace clarinetist Mahlon 
Clark, now a top bracket movie 
musician (Paramount). 

Jimmy Garland, who has ap- 
peared from time to time under 
the billing “Miss Dorothy” is 
no relation to Marjory Garland, 
whose secret marriage to Judd 
McMichael of the Macs (in Tia- 
juana March 8) was only recently 
revealed. 

The new Mrs. Michael, also 
a singer, was featured for a time 
by Bobby Sherwood. 


Gate On Radio 

New York—Jack Teagarden, 
with his own radio show on WHN 
here, is now doing the RCA-Vic- 





| tor NBC Sunday 2PM(EDT) show 


under Russ Case. Case also says 


| he will use the Big Gate on his 
| Victor record dates. 























No time 








REYNOLDS 


Probe Of Union 
Proves Nothing 


Hollywood—The investigation | 


of Ear! Carroll’s troubles with the 
local musicians union, conducted 
here by Congressman Carroll D. 
Kearns, reached its climax as the 
showman took the stand to state: 
“On Aug. 31 if I look down into 
that orchestra pit and see those 
three musicians that I did not 
hire I shall close my show and it 
will stay closed.” 


The investigation was admit- 
tedly a one-sided affair, with 
Congressman Kearns obviously 
out to spotlight the asserted ne- 
farious doings of union officials in 
the musical and other branches 
of the entertainment business 
and not interested in union’s side 
of the cases involved. 





like the present... 
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like the Reynolds. 


















Bullets In Middle Of 
= Russell-Steifel Suits 


|  Hollywood—Suits and counter suits totaling almost a half 
million dollars have been filed in the outbreak of hostilities 
| between Andy Russell and Personalities, Lid., the George 


| (Bullets) Durgom—Sam Steifel talent 
firm 





King Guion 
Reorganizes 


Hollywood — King Guion went 
to New York late last month to 
complete a deal with a new per- 
sonal manager and to plan the 
| reorganization of his ‘‘double 
| rhythm” band. 

Guion blames his former man- 
ager, Stillman Pond, for the 
break-up of his original group, 
and states that if the band was 
“ill-fated” (quoting from a re- 
cent Down Beat story) the re- 
sponsibility was in Pond’s lap, 
not his. 


New Christy 
Platters Out 


Hollywood—June Christy’s first 
latters as a solo star were slated 
or release by Capitol about the 

time this will appear in print. The 
former Kenton singer is backed 
by an ork under ank DeVol. 
Titles are Skip Rope and If I 











agency, the booking 
the singer’s engage- 
ments, until recently. 

First was fired by Person- 
alities, Ltd. in the form of a law 
suit demanding $343,750, assert- 
edly due as the agents’ cut of 
25 per cent of Andy’s earnings, 
and in the form of “damages”, 

Russell replied with a t of 
his own demanding $75,000, or an 
accounting therefore, contendin 
that Personalities, Ltd. did no 
legally exist and had no right to 
a share in his earnings. 

Bullets, the onetime Glenn Mil- 
ler bandboy who has risen to 
Position of some eminence in tal- 
ent peddling business (one time 
he had pieces of Frank Sinatra, 
Dick Haymes, Jo Stafford, cur- 
rently has the Pied Pipers, Page 
Cavanaugh et al), had little to 
Say on the case, except: “I’m just 
in the middle on this thing.” 

Said Andy: “Bullets has helped 
me more than anyone else in the 
business. When this is all settled 
he’ll still be with me and I'll be 
with him.” 


Spieler To JD 


New York—Basser Barney 
ieler now plucking them for 
my Dorsey. 
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THE LIGHTNING ARRANGER 


An easy-to-operate, yet incalculably valuabi 
aid to the orranger. Gives four part harmon 
of every chord of music for every E-Flat, B-Fiat 
and C instrument at the same time. Complete 79 
with instruction book that offers helpful ma- 7 ~ 
terial on Arranging, Chord Structure and Pro- = 


SPIVAK ARRANGER AND TRANSPOSER 


At-a-glance chords for all instruments os they © 
oppeor on the musical stoff. A comprehensive 
presentation of every major and minor chord, 7 


ments. Instructions include suggestions for «7 
achieving orchestral effects, best keys to) | 


A transparent, plastic stencil for making al 
staff signs, notes, and musical figures. A time- 
saver that will insure neatness and clarity in 


THE NU-ARRANGER MUSIC GUIDE 


y, instrumentation, | 
P , arranger, teacher, 
and student. Shows intervals, clefs, ranges 
how instruments sound ond how they are 
written, The harmony of 16 different chords to 
each note is shown on the reverse side of the 


THE POPER MUSICAL SLIDE RULE 


An ingenious little instrument that enables you 
to answer all your musical questions pertain- F 
ing to Keys, Signatures, Scales, Chords, Trans- 


MUSICIAN'S HANDBOOK— 
STANDARD DANCE MUSIC GUIDE 


A classified and alphabetical list of the world’s F 
best and most popular standard songs with 
their original Keys and starting notes. Plus “A 
Handy Fake List and Song Reminder of Yop 
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Gladys Palmer 


Uses Boogie To 
Illustrate Style 


Sharon A. Pease 
Gladys Palmer, talented pi- 
anist-voealist, currently fea- 
tured at the Tailspin, Chicago, 


has developed a large and |’ 
loyal following during the last |. 


decade while working the top 
niteries from coast to coast. 
Her formula for success has 
been the ability to inject her 
innate wit and humor and 


eee personality into her | 


ye a was born in Kensington, 
Jamaica, where her mother, a ca- 





teress, was <imhone in one of the | 
swank winter homes. She inherited | 
her musical ability from her mother | 
who was a talented pianist and 
vocalist. 
“I have been playing as long as 
I can remember,” she states. “Just 
icked it up mysel:—never had a) 
nese and still don’t know one note | 
from 
She came ‘to the States when 
7 to attend boarding school in 
Atlanta. There she continued the 
development of her pane style 
which was most influenced by 
m and Fats Waller. 
While in high school she sang at 
school parties and did some pro- 
fessional work with bands headed 





| Montgomery. 








Gladys Palmer 


by Graham Jackson and Neal 
“I landed my first 
steady job shortly after gradua- 
tion,” she recalls. “It was singing 
with a college orchestra that was 
working a dance marathon in 
Montgomery.” Her cousin was 

pianist with the group. Both he 
a the leader have since become 
well-known. The cousin was Av- 
ery Parrish—the leader Erskine 
Hawkins. 

When the unit went to New 
York, three years later, Gladys 
remained in Atlanta to launch 
her career as a single. Work at 
various niteries preceded a long 


run at the Biltmore Hotel and a 
regular program on WGST. 


Recording Dates 

"Mayo Williams and Dave Kapp | of 
an ve pp |of 
~ Decca Records who were scout- 
ing the territory for talent. They 
persuaded her to come to Chicago 
for a session. However, 
only two of these sides were ever 
released, Trees and Get Behind 
Me Satan. She later recorded as 
vocalist with Roy Eldridge’s band 
and more recently did a series 
of vocals for Miracle backed by 

Floyd Hunt’s Quartet. 

After the tial Decca session 
Gladys remained in Chicago 
where she was featured at the 
old Three Deuces (1934-37). Then 
she went to New York for Doce Band 
ments at the Famous Doo! d 
|Box, Hickory House and Mammy’ s 


| Chicken Farm. Upon ret to 
‘| Chicago in 1940 she ap at 
the Three Deuces, Bartells’, El- 


mer’s, Garrick and Latin Quarter. 


In Hollywood 4 Years 


She went to Hollywood in 1942 
and during the next four years 
worked at the Streets of Paris, 
Trocadero, Florentine Gardens 
and Cobra. Since returning to 
Chicago runs at the Nameless and 
Monte Carlo preceded her present 
stand at the Tailspin. 

As a style example Gladys has 
chosen an original titled Palmer 
Boogie. It has the inherent quali- 
ties of an artistic improvisation 
—the interpretation and adapta- 
tion of ideas derived from many 
sources fluently expressed and 
definitely marked by the origi- 
nator’s personality. The accom- 
panying example is typical of the 











Piano Style On Original Boogie By Gladys Palmer 


Medium Boogie Woogie Tempo 
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Squabble Over 


pan! York—Ross Russell, owner 
Dial records, west coast record- 
g firm has moved here with his 
ae and will set up shop here. 
Russell arrived east just in 
for a squabble with Savoy records 
over the a of alto- 
man Charlie P 
Russell’s wife Dorothy said that 
Dial had Parker under exclusive 
contract and was contemplating 
legal action against Savoy rec- 


Fran Wayne 
Inks Dise Pact 


Hollywood—Frances Wayne, 





formerly with a... Herman 
and other to ds and 
now working here ey a single, has 


signed a one-year pact with Leon 
Rene’s Exclusive label. 


previously mentioned wit, humor, 
and magnetic rsonality that 
have made Gladys a favorite of 
audiences from coast to coast. 


Gladys’ Style 
Introductions, used in connec- 
tion with boogie compositions, are 
usually antecedent themes used 
to replace a like number of mea- 
sures in a chorus and are fol- 
lowed by a consequent theme of 
sufficient length to complete the 
twelve-measure chorus. There- 
fore, following section A, one 
expects to hear an eight-measure 
consequent theme. Gladys, how- 
ever, takes the liberty of altering 
the form and follows the intro- 
duction with a full twelve-mea- 
sure chorus and also introduces 
a surprise harmonic alteration by 
replacing the usual tonic har- 
| mony (first measure of section B) 
with the sub-dominant chord. 
The rhythmic pattern of sec- 
tion C is a two-hand modifica- 
tion of walking bass applied to 
| the thematic material of Yankee 
| Doodle. Gladys uses various fa- 
|miliar tunes in this spot including 
How Dry I Am, I Ain’t Mad At 
You, etc. 
Editor's Nete: 





Mail fer Sharon A. 
Pease should be sent direct to his teach- 
ing studies, Suite 715, Lyon & Healy 


__Bidg., Chicage 4, Hil. 


Bird's Sides 





time | Ted 





ords who are releasing some ) sides 
by the reed star. 
Savoy’s recordin, manager 
Reig said, e’ve had 
Charlie Parker under contract 
since 1 before Dial recorded 
him. The difference with our con. 
tract is that we very specifically 
made it non-exclusive to give 
Parker a chance to record with 
other people too.” 


Commodore 
Opens Annex 


New York—Commodore music 
shop, New York’s long-time hip 
record dispensers, have opened a 
used record annex at 674 Third 
avenue, near the original 42nd 
street shop. Commodore hopes to 
beat two of the worst merchan- 
dising problems of the erratic 
record business: space to keep 
the tremendous, and still expand- 
ing output of the myriad record 
companies, and the prohibitive 
high prices of new records. 

The Annex, it is promised, does 
not mean any relaxing of high 
musical standards, but will mere- 
ly be a poor man’s Commodore. 
A poor man’s anything these days 
is welcome, 


To Issue Jelly Roll's 
Documentary Wax 


New York—Circle Sound rec- 
ords will shortly issue the i 
plete series of documentary 
sooemnee Jelly Roll Morton did for 
the Library of Congress in 1938. 
The set consists of over a hun- 
dred 12-inch sides of piano and 
singing, with added recitatifs by 
Morton on his life and times. 











Young Saxman 


New York—New tenorsaxman 
with Raymond Scott is 18-year- 


old Bobby Tricarico of Astoria, 
| NY.. 
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Duke Ellington 


-T. On Toast 

Don’t Know Why I Love 
You So 

Tough Truckin’ 

Indigo Echoes 

Blue Mood 

Delta Bound 

Clouds In My Heart 

Slippery Horn 


In its first postwar Hot Jazz 
Classics album, Columbia releases 
eight unissued sides of Elling- 
tonia, notes by George Avakian. 
Avakian remarks that the sides 
dating between 1932-8 were made 
when the Ellington band was de- 
veloping into the most remark- 
able organization the popular 
music field has ever known. He 
states, “Shortly after the last of 
the sides in t album was re- 
corded, the personnel began to 
undergo radical changes and in- 
stead of being a fixed organiza- 
tion of hand-picked and home- 
grown talent, it became subject 
to the whims and ways of out- 
siders unversed in the Ellington 
tradition of many _— stand- 
ing. For the connoisseur, this is 
the one and only Duke Ellington 
band.” Even allowing for George’s 
necessary hewings Columbia’s 
commercial line, these remarks 
need a little leavening. If Cot- 
tontail, Flaming Sword and Ko- 
Ko are adulterated, Mama please 
dirty me up like that. Through- 
out his entire musical career 
Ellington has made good and just 
fair sides with whatever sidemen 


T 
I 


fr 
- 

r 
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high quality of the music in this 
album Ellington has made bet- 
ter both before and after and 
will probably continue to do so. 

Throughout the album you will 
note melodic bits and arranging 
effects you have heard on other 
Ellington records. This is merely 
a sample of the man re-writing 
himself. 


Toast holds a foretaste of 
Chelsea Bridge, includes good 


Hodges, Brown, Bigard, Carney 
and the igantic open horn of 
Cootie Love opens with 


Bigard backed by that almost 
whistling-Lombardo lead ~— 
used to play. His solo incidentally 
seems to have less of the glisses 
he uses today. No beefs about the 
good corneting by Rex either. 
Truckin’ played by a sextet comes 
from 1935 when the ; ton 
small groups were first jelling. 
This has the running bass and 
the Hodges wail so character- 
istic of e’s train blues then. 
Listen to how Stewart and 
Hodges swing the riff back of 
Carney’s solo—Echoes, with the 
same roup on Stewart’s first 
date Se So e band, oon 
rhythm- as ar less 
dovdeped vind it is today. Side 
sounds something like Jeep’s 
Blues, issued later under Hodges’ 
name. Avakian mentions the re- 
semblance of Blue Mood 
Echoes of Harlem, but note how 
much better worked out the 
latter is. Delta, the weakest of 
the sides opens with Joe Nanton 
trombone, moves in to an un- 
inspired Ivie Anderson vocal. 
Cootie has a short passage. 
Clouds was made at a slower 
tem for variety in 1936 by a 


group under Bigard. The 
pace and bad recording destroy 
some of the effect here. Horn 
made also in 1932 has some excel- 


to| work. 
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lent samples of Bigard’s eel-like 
swinging horn, plus fine Brown. 
\Lots of units today don’t play 
this well. This album is a must 
for collectors and those _— 
people who just like haun ly 
superb music. (Columbia C-127) 


Louis Armstrong, Sid Bechet, 
_ Jimmy Noone and Others 


Sif New Orleans Jazz 


This is the album Decca orig- 
inally made in 1940 dur its 
series of “city” jazz albums, here 
re-issued. It is not the best New 
Orleans ever put on wax, but 
there are some fine spots Db: 
Louis, Bechet, Benny Morton, 
Hall, Red Allen and others. Re- 


viewed in ’40, this is certainly an 
— worth having. (Decca 


Muggsy Spanier 


IIS) Sister Kate 
ii. Relaxin’ At The Touro 


Two of the famous Ragtimer 
sides made in the late 30s, these 
sides are constantly listed in 
everybody’s index of the best 
records ever made. Everything 
that you can ask for from a small 
group is here: drive, ideas, tone 
and style. For its time and type, 
this is top-notch jazz. (V: 
40-0139) 


Preston Jackson 
Lovie Austin 


II Trombone Man 
Jif Steppin’ On The Blues 


Another interesting disc from 
the early days with Shirley Clay 
playing a flashy-styled Arm- 
strong horn and Jackson playing 


anjo-piano duet due poor 
balance will give you a good 
laugh. Blues considering its age 
and recording, has a good stom 
beat. Tommy Ladnier plays some 
horn worth hearing even now. 
(Century 3017) 


Bill Johnson's Musical Notes 


I Sharkie’s Boogie 
i! The Night We Said Goodbye 


Pleasant playing by a small 
group which has been working 
around New York City. Boogie is 
written by Egbert Victor, a cousin 
of Victor recording head Eli 
Oberstein I am told. Naturally 
with Victor’s enormous distribu- 
tion, Egbert will pick up a nice 
hunk of change for “writing” 
this tune. Some families is so 
talented. (Victor 20-2298) 


Preston Jackson's 
New Orleans Band 


II The Blues Stay With Me 
I! Snuff Drippin’? Woman 


This is unlike any New Orleans 
music I have ever heard, sounds 
much like the jazz you used to 
hear before e war in the 
eastern musicenters. A tenor sax 
with a riff d doesn’t 
exactly fit the crescent frame- 
on the side is 
Jackson’s trombone bit. (Victor 
20-2306) 


Cow Cow Davenport 
i! Slow Drag 
iI Chime Blues 
A re-pressing of one of the 


Ko] 


famed early jazz solo piano man 
known for blues named after 
him. ori 





Done from _ the ginal 
Paramount, it’s historically inter- 
esting. (Century 3019) 


f SWING 





Billy Butterfield 
II] Until The Real Thing 
Comes 
IS! Billy’s Boogie 
Vocal by the butterball on 


Thing, a pretty tune too-long un- 
done. The hornwork is slick, well- 
hrased 


Pp. 
unlike 
jazz. The Boogie, unlike most of 
the eight beat sides done these 
days, reall 
best recording balance Billy has 
had. (Capitol 434) 


and done with feeling, 
most leadmen playing 


swings. It’s also the 


Les Brown 
SI Sentimental Journey 
A collection of all the sides 


which made the Les Brown the 
well-rehearsed crack dance unit 
that it was. Running from the 
Millerish Bizet Has His Day, Leap 
Frog and Mexican Hat Dance ar- 
ranged by Ben Homer through 
Butch Stone’s gravelings on A 
Good Man Is Hard To 
Nash’s delicate tenor on Twilight 
Time, and the Sentimental Jour- 


ind, Ted 


side that should have made 


ney 

Brown but didn’t, these are good, 
solid well-conceived dance sides. 
If every dance band in this coun- 
‘try played as well today, simply 
from the standards of ordinary 
musicianship, kicks could be few 
and far. (Columbia C-131) 


Eddie Heywood 


Is Yesterdays 
? J Peg O° My Heart 


The by-now familiar 88 styl- 


ings coupled with the little band. 
Yesterdays uses a semi-boogie 
figured bass. There are a few left- 
hand 
should have let him remake 
again, since this side has more 
piano than Eddie has spouted for 
some time. Heart taken at a slow 
drag, with the band’s reading 
lacking some of the sl 
which has made his other plat- 
ters bi; 
ca 23960) 


fumbles which Decca 


bounce 


commercial sellers. (Dec- 








were in the band. Despite the a blues trombone. The |; 
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BEST BETS 


Hot Jazz 
The Ellington Special 
by Duke Ellington (Columbia) 
Swing 


Billy’s Boogie 
by Billy Butterfield (Capitol) 
Dance 


Waltzing On Air 
by Frank De Vol (Capitol) 
Vocal 
The Whiffenpoof Song 
by Bing Crosby (Decca) 
Novelty 
Bloop-Bleep 
by Woody Herman (Columbia) 

Concert Music 





Sketches 
by Mel Powell (Commodore) 








Bill Millner 


IJ How Deep Is The Ocean 
i? Caravan, 


A 12 man band, with symphon- 


ic reeds and leader Millner work- 
ing from the alto chair. He’s the 
ex-Carter and Basie arranger, 
now married to Doug Fairbank’s 


(Medulate to Page 14) 











HOT. JAZZ: FANS! 


CHECK THESE FAST 
SELLING ALBUMS 





COJUNIOR JAZZ AT THE AUDITORIUM 
ALBUM with Howard M ». & 
Snempeon, Jack McVea, Red Callender, 
etc. BIG NOISE (3 ye. BODY AND 
SOUL (3 parts). 2-12” records—$4.05 

(JAZZ AT THE PHILHARMONIC Vol. 5 
——lilinois Jacquet, Tenor Sax; jack Mc- 
Vea, Tenor Sax; Shorty Sherock, Trum- 
fet Nadine, Piano; Johnny Mil- 

, Bass; Paul, Guitar; Lee You 
Drums. ROZETTA (2 parts); BOD 
oy J SOUL (4 parts). 3-10” records— 


OOJAM & }IVE with Wi Manone— 

6 parts. No” records—$0.15 

OC CHARLIE VENTURA AND HIS SEXTET 
on and White. Charlie Ventura, 
Tenor Sax; Charlie Ken 
Red R 
Piano; R 


, Alto Sax; 
t; T Napoleon, 
, Bass; Alan — 
Guitar; Nick Fatool, Drums. WHAT | 
THIS THING CALLED LOVE, CHOPIN’S 
MINUTE WALTZ, I'M IN THE MOOD 
FOR LOVE, SLOW JOE. 2-12” records 
—$4.05 
COBESSIE SMITH with Louis 
and Fletcher Henderson. COLD | 
HAND BLUES, YOU’VE BEEN A GOOD 
WA YOUNG WOMAN’S 
BLUES, CAKE WALKING BABIES, BA- 
Y L, LOST YOUR HEAD BLUES, 
EMPTY BED BLUES (parts | G Ii). 4- 
10” records—$3.57 
CO BENNY GOODMAN SEXTET SESSION— 
Coodman, Red Norvo, Siam Stewart, Mel 
Feld, Mike Bryan. TIGER 
RAG, AIN'T MISBEHAVIN’ 
NY THAT WAY, | GOT RHYTHM, JUST 
Si alehal asia 
l. rec- 
ords—$3.57 


C) CHARLIE CHRISTIAN ALBUM—Char- 
lie Christian, Electric Guitar; joe Guy, 
jus Monk, Piano; Nick 

Fenton, 7 » Drums. CHAR- 
LIE’S CHOICE (3 parts); STOMPIN’ AT 
— ( records— 


, Tew 


Powell, Morey a. iG 
HM, JUST 


3 parts). 3-10” 


o Jounny DODDS NEW ORLEANS AL- 
UM—Weary Blues, New Orleans Stomp; 
Come On and Stomp, Stomp, Stomp; 
After You've Gone, joe Turner Blues, 
Forty aa Ti ” Rg ad 0° 
ight, » 4 
COKANSAS CITY JAZZ ALBUM—1L 


ester 
Young, joe Turner, Mary Lou Williams, 
Andy Kirk, Don Byas, Buck Clayton, 


MONY BLUES, THE COUNT, MOTEN’S 
SWING, GOOD MORNING BLUES, etc. 
6-10” records—$3.95 


(J LOUIS ARMSTRONG’S ORIGINAL POLY- 
DOR PARIS, 1934—Sunny Side of The 
treet, Of The Vi Tiger 
St. Louis Blues, Will You, Won't You 
Be My Babe. 0” records—$4. 


Kay’s FANTASY FOR CLARINET 
Ons ath arri Bigard. 


CISAXAPHONE IMPROVISATIONS BY 
DON C 's In Love Say 
It’s Wonderful, St. Louis Biues, Sep- 
Marie, Foe Ty Re oid Folks. 4-1 
records—$3.99 

OS2ND STREET JAZZ—Di Gil 
Coleman Hawkins, etc. 52ND ST 
THEME, NICHT IN TUNISHIA, SAY IT 
ISN'T $0, SPOTLITE, ANTHOPOLOGY, 
OL’ MAN REBOP, LOW FLAME, AL- 
LEN’S ALLEY. 4-10” records—$3.95 
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Diggin’ The 
Discs—Mix 


(Jumped from Page 13) 
niece, Letitia. Bad balance and 
surface obscure many things he 
was trying to do. However his 
rhythm section didn’t read the 
assigned too well, nor do 
they back the soloists with any 
oe verve. The use of the old 

tti-boom “oriental” rhythm fig- 
ure is of no great aid either. 
Despite the roughness in concep- 
tion and execution, this is a step 
in the right direction for ar- 
rangers: less volume and men. 
It’s bnrder but better that way. 
Reverse is sung by Linda Stev- 
— ex-Kay Kyseress. (Qualitone 











Erskine Hewkins 
il Coast To Coast 
ff Baby Didn’t Even Say Geod- 
To Me 


qs 


More punchful music than the 
Hawkins’ mob has put on wax for 
a long time. Coast’s solo-best is 


, while Baby 
ashington. 


by 
Laura 


is sung by 
(Victor 20- 








Il] Wattesing Gu Air 


signment does seem a shade cir- 
cusy in spots. The band com- 
eae misses the spirit of Tam- 

urin Chinois for example in its 
metronomic rendering of the 
parts (Victor P-179) 


Nellie Lutcher 


iif Let Me Love You Tonight 
Ii] He’s A Real Gone Guy 


The sexy murmurings of pia- 
nist Lutcher here are a natural 
follow-up to her first record. 
Both are going to be good sell- 
ers, and sooner or later she is 
bound to be a pop hit. Her style 
is just the proper combination of 
good beat, over-phrasing and 
suggestiveness that slays a lot of 
record buyers. At that, she is 
a much better singer than most 
hugging the mike these days. In 
other words, kids this is the old 
blues tradition, — up with 
some sugar and lush vowels. 
Disc jockeys are going to have 
lots of fun with her last name. 

g rhythm section (Lee 
Young, drums?) is fine. Her 
piano style combined with vocal 
peepings has been done for 20 
years by a Cleveland girl now 
working NYC, Rose Murphy. But 
whoever does it, it’s commercial. 
(Capitol 40017) 


Les Brown 


ff Fine Thing 
if Oh My Achin’ Heart 
Vocals by Ray Kellogg and 

Eileen Wilson, these are just av- 
em dance sides by a reorgan- 
i Brown band. The distinctive 
touch just isn’t there yet. (Col- 
umbia 37497) 


Frankie Carle 


if Lazy Mood 
if There’s That Lonely Feeling 
Again 


Very pleasant dance music, but 
Mood is another sample of how 
Carle can make everything sound 
pond - teed Serenade. (Columbia 














for Horlick 
Fred Wayne King and 
all the other people who believe 
in gumming up waltz music. De 
Val's chaice of tunes is excellent, <= * 
his scoring tasteful and his beat . 
light and relaxed. This is pro- 
duction music sans ail the usual 
gingerbread. (Capitol BD-53) 
Chartie Spivak : y V0 CAL 
iS Friex Kreider F. i 
Simply arranged, wer- 
sions of the Vienna Bing Crosby with 
= famed adder. with lots fred Waring's Choir 
S Spivak Si The Whiffenpoof Song 
og Ee yoy ay 337 Kentucky Bebe : 
you like t to! Se Bob Merrill of the Met made 
rhythm, and you certainly like | it, and now comes the Boy along 
these melodies, al-|with the pear-shaped aring 
bum. It’s a tour-de-force for choir. Bing does an excellent job, 
leadman the as- |onme of ‘the best he has wax 
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Tempted? 





Los Angeles—Red Ingle, who 
makes a business of mauling mu- 
sic, seems intrigued by the plas- 
tie toy guitar. Red’s Natural 
Seven scored a natural success 
with their recent release Timtay- 


shun. Can we look forward to 
a Plastic Guitar Boogie, Red? 





many months. His singing cuts 
Merrill’s version because it has 
the warmth and the quality of 
phrasing that the operatic singer 
just can’t make. On these sides 
at least, Crosby made a real 
effort to sing, and his vocal de- 
ficiencies aren’t nearly as ap- 
parent as on other recent discs. 
Despite the dragging production 
Style affected as usual by the 
Waring choir, Crosby succeeds in 
making these two samples of the 
best type of American pop-music 
binging. (Decca 23990) 


June Christy 


iif If 1 Should Lose You 
if Skip-Rope 


Frank De Vol has himself a ball 
pasting June Christy’s first date 
by giv: 
ideas that Kenton would be 
proud to use. There are times 
when June’s intonation is a little 
too faulty: “hating the sound of 
rain” where she is slightly flat 
on three of the six syllables. Her 
vocal conception is good, but she 


ng her some arranging | 


The Dinning Sisters 
ff) I Wonder Who's Kissing 


The Art Van Damme Quintet 
does the fills and well too. (Capi- 
tol 433) 


Jack Smith 


If The Turntable Song 
22 Sweet Marie 


Smith’s phrasing “is not the 
most musical, but there is no 
denying his ability to project his 
particular ‘“all-American-smile” 
personality onto the wax. Ac- 
tually he makes few mistakes; 
the objection some have to his 
style is simply its constant sun- 
kissed vintage. (Capitol 435) 


Dinah Washington 


if Evil Gal Blues 
ii 2 Homeward Bound 


This is a date reissued orig- 
inally on Keynote(?) with a 
group of Lionel Hampton side- 
men backing blues singer Wash- 
ington. Her style is good, with 
the proper ection. However, 
there are registers of her voice 
that have an unpleasant edge as 
recorded here. Bound has an un- 
listed two-fingered piano player 
who just might be the p 
himself. (Mercury 8043) 


Julia Lee 


iii A Porter's Love Song 
if Since ’'ve Been With You 


Miss Lee works over the old 
chantey which Mildred Bailey 
used to favor, and allows how 
there ain’t nothing like you on 








the back. Similar to her others 
but still good. (Capitol 40008) 


Jean Sablon 


IIT Vous Qui Passes Sans Me Voir 
if Roses In The Rain 


Voir, a Charles Trenet tune, is 
much sung in this country under 
the title o yey J By, was made 
for Victor in fact by Tony Martin, 
Listen to this and see if you don’t 
like it better, simply because the 
tune is so much better adapted 
to its native language. (Victor 
25-0094) 


Maurice Chevalier 
fil Just A Bum 
fies ise 
Like Lucienne Boyer, Chevalier 
is no great singer, but what an 
actor and what an ability to in- 
ject life and spirit into the 
rics of a song. (Victor 25-0093) 


Fats Pichon 


id Cherry 
if Outskirts Of Town 


A couple of vocals and piano 
by New Orleans’ fabled star of 
the Absinthe House. Nothing 
here to prove -~< outstanding 
ability. (DeLuxe 1072) 


Ethel Waters 


If Am I Blue 
if You Took My Man 


It’s a great shame that there 
is so little voice left here, because 
Miss Waters, regardless of her 


temperament used to be a great 
entertainer. Backing band JC 
Heard’s, with Ray Perry added 


on fiddle. Listen very carefully 
to Man, a blues. You will be as- 
tonished at the similarity to 











ARTISTS’ CHOICE 


2 








needs more sureness on her! 


breath control and pitch. Sus- 
pect that some puttering around 
on piano would solve a lot of her 
tune problems. (Capitol 436) 

. 


Johnny Desmond 


If Just Plain Love 
if If t's True 


More good singing in his 
second Victor side by Johnny 
Desmond, who deserves better 


breaks than he has been getting. | 


ne ge is by the Page Cavan- 
augh Trio, back of everyone these 
days. (Victor 20-2312) 


JAM AT HOME 





jam ith Rhythm Reo 

$s tax and 

= t if net at dealers, 
0. 


RHYTHM RECORDS 
4842-D Piacidia Ave., 
No. Hollywood, Calif. 











ARRANGEMENTS WITHOUT 
EVEN USING A PIANO 
@ TO KNOW THE 4-PART HARMONY 
OF EVERY CHORD OF MUSIC 
A , Bb & C INSTRU- 
MENTS AT THE SAME TIME 
FOR A_ COMPLETE COURSE 


i 
| @ TO BE ABLE TO WRITE ALL YouR 
| OWN 


& 
ARRANGING 
@.TO HAVE A SOUND KNOWLEDGE 
P ESSION 
o 


e To 


music denier or 
$1.00 now to the 


Lightning Arranger Co. 


er for $1.50 we will send you eur 
“LIFETIME” CELLULOID MODEL 
Money Refunded If Not Satisfied 














AND 
WORRY 





10 Differert Strengths 
a 5S % «4 








REG. U.S. PAT. OFF. 


[jbrater 


Ask Your Dealer 
H. Chiron Co. Inc., 1650 Broadway, New York, N. Y. 


PROVEN QUALITY 


4 





DONT’ 
SCRAPE 
YOUR 
REED . 








af. 











' THE Choice FROM 


COAST TO COAST 


K-LITH VISIONAID 


MANUSCRIPT AND SCORE PAPER 
~ The paper scientifically made to 














TRADE MARK 







Harry James 
























Double-cup sieaibiiiaiats 


used by . . 

James, “The N. 
No.1 Trumpet Player,” 
including the entire brass 
section of his famous or- 
chestra. . 
brass instruments . . 
higher tones . . 
endurance . . . for complete 


JOHN PARDUBA & SO’ 


Sele Manufacturers « ‘4 WEST 49TH STREET , 


cbaiacte glare for vision aid. 
€ 4 


. Harry 
ation’s 














. . Made for all ¥ 







s double 







Ts write... 


BEL8I0Z “ON “qd 


New York City 19 








early } 
ords of 
Mildrec 
extent 


earlier 
Swan | 


ra. 


Lig] 
Home 
some, 
Slight 
pines: 
out 0} 
20-22: 








16, 1947 


ee 
ier oth 
40008)" 


as Me Voir 


t tune, is 
try under 
was made 
Ly Martin, 
you don’t 
cause the 
' adapted 
. (Victor 


ier 


Chevalier 
what an 
ty to in- 
into the 
25-0093) 


1d piano 
| Star of 
Nothing 
standing 


lan 


at there 
because 
of her 











Ny 
= 
S 
= 
= 















Chicago, July 16, 1947 


RECORD REVIEWS 


DOWN BEAT 


15 








early Mildred Bailey vocal rec- 
ords of the same roe Evidently 
Mildred was influenced to some 
extent by Miss Waters in her 
earlier and more successful Black 
Swan label days. (C-10008) 


Buddy Clark with Xavier 
Cugat 


i Hugo And Igo 
ff The Story of Sorrento 


Hugo is a variation of the com- 
edy routine made famous b’ y Ab- 
bott and Costello in Who’s On 
First. Both sides are the yo 

good performances turned in 
Caritone Clark. (Columbia 37507) 


Doris Day 


if Tell Me, Dreamface 
iJ: My Young And Foolish Heart 


Tell was come by Ellington as 
Tulip Or Turn th Ray Nance 
doing the inne Her second rec- 
ord, Miss Day’s. diction and tone 
seem «better here, though her 
style is still not distinctive 
enough to bring her any lasting 
fame from records—at least not 
till telewaxion. (Columbia 37486) 


Page Cavanaugh 


Il Walkin’ My Baby Back Home 
I] Heartbreakin 


Light bouncy choruses on 
Home by this Cole-slanted three- 
some, plus the unison vocals. 
Slightly hard recording and slop- 
piness in execution keep this one 
out of a three note box. (Victor 
20-2246) 


Bing Crosby, Dick Haymes and 
the Andrews Sisters 


If Show Business 
iif Anything You Can Do 


Backed by Vic Schoen, this trio 
will cost you a buck and tax. The 
disc is a classic example of the 
present Crosby vocal _ status: 
magnificent owmanship but 
not much voice. Haymes’ singing 
isn’t nearly as flexible as Cros- 
by’s, but of the superiority of his 
actual quality, there can be no 
me omy ey HR + = the wax 

r you to h ducks the 
notes, Haymes hice hem. The 
playful banter on Do will sell it. 
(Decca 40039) 


Gladys Swarthout 


If Popular Song Favorites 


No matter how well-trained a 
voice may be, there is material 
simply not adapted to it. This 
is too often the case with oper- 
atically trained singers. Here 
Miss Swarthout’s delivery is not 
only heavy, she often completely 
misses the int of the song. 
September Song is not a dra- 
matic tirade; it’s the expression 
of the delicate wistfulness of a 
man nearing the one of his span 
of romance. A Lehmann 
would not make this Ren an 
shame that a singer of Miss 
Swarthout’s reputation evident- 
ly believes the old saw that pop 
tossed off without the same 


tunes are just pot-boilers to be 


amount of thought put oy a 
ed. (Victor 


difficult aria or 
1127) 








Woody Herman 


‘F S22 Bloop Bleep 


iif Baby Come Home 


4 bnetaos intro and ork 
und tricken up this 
ckfe-tune by the Herman. It’s 
of ares perfectly 

ere’s some 


ballad, taste- 
by the ax-handle. This 


one t de- 
serves to do well. Colombia 
37553) : 





Moore Four Has One More 





Hollywood—The Phil Moore Four, as it was hiotey in the days 
when it was a quintet, is now a sextet and Phil, with appropriate 
consistency, calls it “The Phil Moore Four and One More. 
left to right: Ernie Royal, Marshall Royal, Lee Young, Red Callen- 
der, Phil, Irving Ashby. They are currently appearing at the Green- 
wich Village, the only Sunset Strip spot encouraging Negro patronage. 


” From 





The Philharmonica Trio 


ff Rhapsody From Hungary 
ff Two O'Clock Boogie 


One thing you have to say for 
the record industry: it’s always 
predictable. First the Harmoni- 
cats make a big record. Now 
come the Philharmonica Trio for 
their shot at it. One of the boys 
has a big wide mezzo-soprano 
wobble that may bother you 
some. Rhapsody is of course the 
famous Liszt Second. On piano, 
it’s a war-horse. Here it’s a work 
horse. lays with snap and 
more technte precision than 
groups of this sort usually do. 
But there are too many figures 
reminiscent of slapped bass to 
a you happ. y long. Guy play- 

—a the ord backgrounds 
swings the most. (Capitol 431) 


The Leonard Ware Trio 


IJ The Bumble Bee 
i] Hey Hey Little Doggie 


A disc not up to the actual 

ering san standard of this trio. 
been around for ee 

wrote Bee and I Dreamt I Dwelt 
In Harlem while still Playing in 
a small Greenwich Village spot, 
was using unison trio vocals long 
before Cole hit fame. These sides 
don’t show enough of the light 
bounce and humorful ideas 
ra infest the group. (Majestic 


Louis Jordan 


II Jack You're Dead 
i] 1 Know What You're Puttin’ 


Down 
Usual Jordan platter-chatter. 
Even Louis’ admit tremendous 
showmanship can’t surmount the 
obstacle of mate 
(Decca 23901) 
Morey Amsterdam 


IJ Meet Morey Amsterdam 


Some funny songs, but not up 
to the marvelous patter comedian 
Amsterdam 
radio and in his own NYC night 
club. (Lissen 200) 


The Charioteers 
il Ride Red Ride 
it So Long 


Red is a 
the score ‘mene famous b 
Mills Blue Rhythm when Henry 
Red Allen was playing with them. 
For years it was considered the | (b 
top eae This of fast recorded 


is fast PR 
backed up A r 
trumpet. (Columbia 37399) 


Hazel Scott 


if] Butterfly Kick 
ff Ich Vil Sich Spielen 


This column has taken many 
t shots before at Hazel Scott 
eeling her to be a complete fak- 
er when it came to . Her 


novelty re-make of 


.|left hand has always been very 


weak, her ideas trite and 
and her sense of beat ve 





tosses around on the}. 


the | play 





the class of a Mary Lou Wil- 
liams, but at least there is less 
of the cuteness found on so 
many of her discs. She sings an- 
other of the Yiddish adaptations 
for the backing. (Signature 
15126) 


Tex Beneke 
ISS Feudin’ And Fightin’ 
iI How Can I Say I Love You 


Fightin’ is the serio-comic hill- 
billy tune which Dorothy Shay 


has been doing some time. Love 
is leasant ballad. (Victor 
20-2313) 


7 Paul Wing 
SII Pan The Piper 


Another children’s album ex- 
Plaining the orchestra by means 
of a legend. This one starts out 
with an’s pipes and goes 
through the orchestra. Doin | 
the brightly colored forward to 
the four vinylite sides makes 
some curious comments. French 
horns are directly included in 
the brass section, as are the 
saxophones. The bass is libeled 
as “never being used a solo in- 
strument because it is too low”. 
Despite this, the album is a 
cracker-jack job of explaining 
the development of the instru- 
ments without talking down or 
being too complicated. Music by 
George Kleinsinger is melodic, 
well-written, but suitably mod- 
ern for younger folk. Strange to 
think that children are more 
willing to accept current classical 
writing than most of their bet- 
ter educated elders. Interesting 
that Wing and Kleinsinger, who 
went out a their way to point 
up the moral that there are al- 
ways new instruments being de- 
veloped, didn’t use any of the 
electronic family in work. 
(Victor Y-331) 


Concert Music 














Jascha Heifetz 
II Modern Violin Transcriptions 


A series of string adaptations 
inclu the famed and lovely 
Ravel Valses Nobles Et Sentimen- 
tales and Debussy’s Le Chevalure 
ed with all of Heifetz’s iron- 
ue and far 


Ld is = of the cleverest 
a now on the mar- 
et: eS music presented as a 
=, compen. arranger and 
ope ad lib artist. The last two 
sides, previously issued, were ~ 
vie several months — & 
these columns. Powell’s 2 aying 
of the Third Brahms 


Here however, posted ‘ootie | is interesting in that he beets 
Camerata, she kicks off quite a| from the normal tempos at which 
credible side. It’s nowhere near | it ‘is are seve 


ints in which the execution 

‘’t as clear as it might be, and 
also sections in which you may 
a a less ponnese peddling. 

e recording, sligh 
shallow, doesn’t Bang - tone the 
singing quality needed for this 
work. Also in the staccato double 
hand section towards the con- 
clusion, his dynamics aren’t as 
rigorously even as they must be. 
By ordinary standar this is 
fine piano playing; his work at 
the conclusion is delightful. In 
comparison with the previous 
recordings by Joyce and Bachaus. 
there are st elements 0 
smoothness of conception and 
execution lacking. Mel Powell is 
still a very young man; his work 
from now on promises to be a 
pleasure to watch. 

The Sketches is written in four 
sections, with the first two scored 
for viola (Dave Schwartz—ex- 
Beneke) and bassoon (Kenny 
Pasmanick) alone. The fugato 
especially is delightful, bouncing 
music and an example that you 
do not need 47 instruments to 
play Jo your music. Powell’s piano 

used in almost celeste-like 
effect for the third part, a lament. 

This is not the best composing 
you will hear this year, but it is 
certainly Efe nancy of grow- 
Aye Rag oi | on Powell’s 
part, g ear at time. 
(Commodore CR 6) 6 


DUBLIN'S 


RAPID RECORD SERVICE 


Prompt Service and 
Dependability Have Made 
DUBLIN’S 
Famous From Coast to Coast 











10” RECORDS 
0 Sunday, S. M. Blues—Lester Young—‘' 
1 $a20-Be- On The Sunny Side Of 
The Street—Lester Young—1.05 
(C Eb-Pob, O-Go-Mo—fats Navarro All 
Stars Feat. A. Eager, K. Winding, E. 
Safranski, S. Manne—.79 
CD Jacquet Ohese, Don't Blame Me—liilinois 


jacquet—. 
C Mlinois Blows The oo, Blow Illinois 
Blow—illinois Jacquet—.79 
When | W 


1 > Can't | 
Forget About You—Herb. Weltriasn 79 


12” RECORDS 


Op te Believe, just One Of Those Things 
= _ coleman Hawkins Feat. Teddy Wilson 


Of mS Be 
— ie 
(CD Somebody 
New Kind 
Feat. j. Teaga 


Wrong, it All Depends 
Brown Coane Feat. 


a Me, You Sone A 
Of Love—Ceorge Wettling 
eden, C. Hawkins—1!.32 

ALBUMS 


CART HODES HoT Five 
eat. Sid, Bechet, Wild 


Save | _tdome, 

Bail, Memphis 
| ao Way Down 
-10” records 


Pp 
se, Stitt, Charlie Parker, Stan 
Fat Boy, Web City, 
=i A Riff, Opus-De-Bop, 


ae fae 


(C) ALEC WILDER OCTETS 





A Little Girl Grows Up, The Children 
Met The Train, Remember Me To Youth, 
They Needed ‘ords, Footnote To A 
wg gD EA 
—_— White Samba, The - 
ous ter, fe 
4-10” records............+. $5.00 
ONew Farr mang JAZZ 
Matthews, pe Teagarden, Barne 
arr others. C bee ia. 8-Flat, I'm 
Lay You Cry, in My itude, 
° Ain't Goin’ 
Ne Pia » That 
Old Feeling 
4-10” records. ....cseeeeee 5 
Dopo | meeeee ws, $, Manne - 
anne. 
How High The ki ’ 
Flamingo, Night And ~~ On 
Hands, Sunny Side $5 1 
Street. 4-12” records....... ° 














SN sddadcoenss Zone.... State........ 
a enstese () chock 0) peasy enter () dip 
25¢ for Packi 
on All Under $3. 






R40 Coe Qasas Se ae 
° 0.D. Orders. 





Order or sent C.0.D. 





Our Same Fast, Dependable 
ses Accompanies 




















WV be: ices 70 aa 


* 





RECORDS 


ae 


fy 


| Cisenb Me Mone wah 4 Conga wit 


| 
0 The And Cried; 
Wait Till The Sua'Sh Shines Neilie— 
H. James—63¢ 
(CD La Rosita; Smoke Gets In Your Eyes 
—8. Goodman—63c 
(One O'Clock jump; Two O'Clock 
ju James—63¢ 
0 bese flues: er ss ~ Move to 
itskirts own—Count 
Basie—63c 
ges For Trumpet; Flight Of 
The Bumble Bee—H. james—63¢ 
Ope * Me Daddy Eight To The Bar; 
Gumboogie—Will Bradiey— 


ae 
oN ned Love; Melancholy Baby— 
Ci Aner Man; Ol’ Man River—H. 


oO Music Makers; You Made Me Love 
You—H, ja 


(CO Powerhouse; Toy Trumpet—Raymond 
CD cinibiribin: Sleepy Lagoon—H. james 
: . 


The Lonesome Road; You're Lucky 
To Me—Will Brad 
Cket Me Up; | tned tur You—H. 


rosb) 
0) Morten Swing (Part | & 
oO Bay Shuffle; Star Dust—Artie 


ic 

CD Limehouse Blues; {| Want Te Be 
Loved—Lionei hampton—79c 

(That's My Desire; By The River St. 
Marie—Frankie Laine—79c 

Naar Sora gh a Two Sleepy People 
—"Fats 

O Cogeaste For Clarinet give 162) 

—Artie Shaw—12”— 
Can't Get Started; The Prisoner 





Os oo 
0 This Side This. will Meke You 
Laygh—King Trio—79e 
Ci geenee how Boogie; | Don't Want 
See You—Awert Ammons—7yc 
Oo Manhatten Serenade; We Knew it 
Raymond Sco tt—63¢ 
(They Call it Madness But | Call it 
Love; Should i—von By. OS 


CO Sunny Side Of The Strest; i ts Te 
Riff—King Cole Trio—79e 
Rhythm—Lester 


‘oung— 
(CO This Heart Of Mine; Everytime We 
ye—Teddy Wilson—79c 
Cl Lever; Don't rt Let it End—joe Mar- 
salla—79c 


o ne And Again; ts is—Sarah 
The Wormat How Smith ioe 
pnw be How = The Ocean 


Cl Sleepy Th Cal Shey jack Johnny 
Richards—63c 


Stop jivin’ oe I Don’t See $0 Good 
0 “Sabi po ae | 
astiche—Brick 


Finegie’s Al Time’ Stare #1 05 


0 After Hours; Sumpin’s jumpin’ 
Here—Sanoy Williams Big 

fight $1.05 
C0 Over The Rainbow; Dalvatore Sally 


(2 Piano Cocktails; Sat. Nite Twist— 
Erskine Butterfield—79c 
CO Panama; $ Sweet Substitute—jelly Roll 


pay med ig Here We 
0 yo Milter eae 


Fifteen Years and I'm Still Serving 
Ofeen Erskine Hawkins—63c 
CAt The Fat Mans; Chice—T. Dorsey 
Of To tess: Sunrise Serenade—C. 


O The Craw!; Drink Hearty—Heary 
“Red” Allen—63c 


ty Fire; just ze Me— 
e | ag nee 

OC Let's Go wee Room On- 

o¢ ee; Moon Nocturne—Herbdie 

OD Deep River; Yeaent A Seng—T. 


f 12 
Coking Porter Stes Stomp—8. Coodman— 





C Meee i] ; The Moocho—Duke 
; She’s No Trouble—Benny 
o Like You; Love Me Or Leave 


o jivin’ “The Vibres; Stomp—Lione! 
C Rengyencite ge fam, Semen 
Leg 


otis Moongiow —B. Goodman 
oe ina Stomp; Rhythm— 





Perdido; Raincheck—Duke Ellington 
—63¢ 


Gage Gs OC Jump 
'Dagaie: How Lone 


“Eletronome. Ail 
has "This | Been Going Ono 


$3 Clinten Ave. 5. Rochester 4, M. ¥. 





|} Please ship the records 


chesked [7 above te: 
Neme 
CO ———— 
Coy —_______lene,__tate __.. 
1 enclose () check (1) money order 
D orig €.0.0. 


Add 28-cont packing charge. Payment must 
order tor oute-de ¥.S.AL 
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DOWN BEAT 


AFM—NEWS 


Citcage, uly 08, 10m 








(Jumped from Page 1) 


6. Unions are liable to suit and 
ge for any such violations. 
The provisions for obtaining in- 
junctions against unions are 
made far broader, in contrast to 
ce Norris-La Guardia act of 


Complete Info Required 
. No union is allowed to go to 
NLRB with a complaint un- 
less it has filed a complaint con- 
taining the names, titles and sal- 
aries of its three _w— offices, 
manner in which ey were 
See complete information on 
tions, constitutions, by- 
oa funds, audits and expulsion 
of members. 


8. Each official must file an af- 


Fs 


. Thirty days after a contract 
federal government 


Anti-Labor Laws Lay AFM Low 





ery be notified and then neither | and employee alike and the bene-| ord 
party can move a muscle for 60/ fits paid out to the employes con- 


> Welfare Funds Out 


cerned. This would specifically 
ban the present AFM welfare 


10. Welfare funds are banned /|fund derived, from record royal- 


unless administered em 


musicless limb. 
pundits, is that th 


Summation 
As cubes can plainly see, these three legal events are of 
walloping significance to every musician, big or little. Re- 
gardless of his opinions on the AFM, the average musicker 
is going to have to support the national office more than 
ever before—otherwise he may find himself on a dried-up 


A further point, aay missed by the commentating 


ties. It would mean that the rec- 





ts strike rightly or wrongly 





deed whether the AFM as it 


day, indeed. 








at a specific AFM at meg that the progress of technolo 
must be resisted at least so far as to make the 
for each new machine introduced. 

The whole AFM theory with regard to movies, radio and 
records is predicated upon the belief that these inventions 
must be forced to support the musicians their use displaces. 

Rightly or wrongly, the Taft-Hartley bill, the Lea Bill and 
the Form B decision, all their flatly unfair provisions aside, 
se theory of trade unionism a lusty wallop on the bot- 


to "Whether make-work can survive in the face of this, in- 


something that will be determined in the next year. 
As was said, Tuesday, June 24, 1947, was a very rough 


BY 
employer pay 


now operates can survive, is 














It passed both houses of con- 
= in early spring, 1946, was 

esigned to “outlaw certain coer- 
cive practices poe = Se radio 
broadcasters.” In December 1 
the Federal a tee = 
the AFM and Petrillo into court 
in Chicago when the AFM prexy, 
to test the bee had Chicago radio 
three musi- 
m WAAF’s 
refusal, the AFM picketed the 
station. The government ific- 
-. & that Pe o had 
violated section 506 of the act 
making it unlawful to coerce by 
use of force, violence, intimida- 


oon A needed for actual serv- 
ices. 

On December 3, the Chicago U. 
S. district court ruled that the Lea 
bill was unconstitutional, stating 
that it violated the fifth amend- 
ment to the constitution im that it 
was indefinite and uncertain in the 
definition of a crime. Also that it 
was a restriction of the right of 
freedom of speech (picketing has 
been construed as an expression of 
that right by the —. that it 
violated both the fifth and thir- 


ding down the majority 
(5-3) decision of the supreme 
court, Justice Black said that 
while the law was not well writ- 
ten, it was not vague enough to 
violate the fifth amendm 


ent. 
Regulatory Powers 


In answer to the various argu- 
ments about a specific law for 
the radio industry, the court said 
that the radio industry existed 
on a license, not a franchise, and 





This means that the supreme 
court the lower court’s 
knuckles — ee to rule 
upon the constitutionality of = 
law. aoe gp specifically a’ 
tempting to determine the uties 
vad y eon io te Petrillo 

or done calling 
the strike. 


Lower Court Retrial 


In. ordering the case back to 
the lower courts for trial, th 


The Lea Bill 


court quite obviously left the 
door open for the union to pro- 
test the bill on the specific counts, 
and thus makes it quite obvious 
that Petrillo will not be acquitted 
or convicted for almost a rst: 
and that the exact ee 0: 

law is still not determined. 

This much, however, is definite. 
In some shape or manner, the Lea 
bill will stand. As such, it is a tre- 
mendous victory over the AFM by 
the broadcasters, even though not 
yet as large as the latter are claim- 
ing. The afternoon of the decision, 
the FM association sent out letters 
requesting their affiliates be fur- 
nished music by the standard sta- 
Sead a practice 





den by the AFM, 

In conjunction with the Taft- 
Hartley bill, the Lea bill even as 
it is now hazily upheld, makes 
the entire make-work policy of 
the AFM unworkable and prob- 
ably illegal. 


Maddy Hops In 

Petrillo in a statement in Chi- 
cago stated that of course he 
would abide by the supreme 
court’s decision, while his arch- 
enemy, Dr. Joseph Maddy, direc- 
tor of the national music camp 
at Sietachen, Mich., said that 
this would now give the youth of 
the country a chance to be heard 
musically. Dr. Maddy’s up was 
forced off the air, and he was 
expelled from the AFM in 1942 
when the AFM objected to his 
use of non-union musicians on 


forbid. | th air 


e 








On June 1, 1941, the AFM sent 
out a new contract form B which 
made it possible for the band 
leader to claim that he was mere- 
ly acting as the agent for the ball 
room, hotel or theater owner, and 
that therefore he did not have 
to pay the one per cent share of 
the social security tax required 
by the government from the em- 

oyer. 

The form B was frankly devised 
by the AFM to save the leaders the 


. | one per cent tax money. According 


to correspondence the Beat has ex- 
amined in the past few days, the 
form B contract was appr 
treasury officials before it ever went 
into effect. 


However immediately upon its 
use, the hotel associations, and 
some ballroom operators immedi- 
ately filed notice 2 2 on 
protest, and th down 
suing. In paveanl states, band. 
leaders won their suits, in others, 
lost. In each case where the 
bandleaders lost and appealed to 
the AFM national offices for help, 
they were turned down. 


Towa Case Originally 


for the one per cents. 

An additional complication was 
t-| that during the war, wage stabiliza- 
gy espe ope algrmenges de 








Form B Tax Decision | 


therefore the salaries of their side- 
men were not subject to wage stabil- 
ization. 

Thus for one section of the 
government, a bandleader was 
an employee, for another, an em- 
ployer. 


Confused, Yet? 


This slightly whacky state was 
resolved on June 24 when every 
bandleader in the country who 
has played dates in the past six 
years where the owners paid the 
social security taxes under pro- 
test, becomes liable for ose 
taxes. 

Mal Hallett at presstime was in 
court in Boston with the govern- 
ment claiming several thousands of 
dollars. Other leaders will be there 
shortly. 

Even where the people didn’t pay 
under aren if they file suit and 
recover ers the 
leaders will ‘ie responsible 

It is immediately obvious there 
are going to be a lot of bankrupt 
leaders in the next few weeks un- 
less some compromise action is 
taken between the AFM and the 

internal revenue authorities 


May Use Theater Fund 


There were rumors that the 
AFM would use its theater de- 
fense fund of over two million 
dollars, collected from the one 
per cent payments made on thea- 
ter dates for the past ten years, 
for a flat over-all payment. But 
these were just rumors. 

In the interim, the agencies wer 
automatically taking on four per 
cent over scale on every job bands 
played to cover social security costs, 
until a new contract form is decided 
on and approved by the AFM and 
the treasury. 





Fights in de oe the alles 
e all 
tion of the — and that ony 
musicians ac 


would get ag av A not the 
— union membership. The 
has consistan 


this, stating the rec 
ore the best situa’ "don't 
= the loot. 
No Politics 

11. No union may make a con- 
tribution of any kind for political 
purposes. This extends so far that 
if the International Musician, house 
organ of the AFM, criticized any 
candidate for tical office for any 
be liable for puni- 
tive action under the law. 

These eleven clauses make it 
quite clear that even with the 
most lenient interprefation, un- 
less the courts throw out noe 
going ts bans pete neg J bill is 
go orce complete revamp- 
me of the operations of the AFM, 

uce it to complete helpless- 
ness in the radio and recording 
fields, and in general make it a 
useless and hampering instru- 
men 


New CBS Singer 


New York—Vic Damone, slim 
young Brooklyn singing star who 
made his record debut on Mer- 
cury last month, is the star of 
the CBS Saturday Night Sere- 
nade, Saturday’10 p.m. (EDT). 








Promaiten Tips 
In GAC Booklet 


New York—First concrete move 
to help-dance promoters peddle 
their uct came last week 
when GAC, from its offices here, 
sent out a pamphlet compiled by 
one-night booker Howard Sinnett 
with tips for pulling in better 
grosses at the gate. 

With sections running from 
how to draw up window cards to 
grabbing chiselers with pass-out 
checks, the booklet is merely a 
starter in Sinnett’s avowed inten- 
tion to get a really good perma- 
nent collection of tips together 
to help new promoters in the 
field. si 

GAC listed compilation-credits 
in the forward to a group of six 
experienced promoters and Mike 
Levin of the Beat, Hal Webman 
(Billboard) and Bernie Woods 
(Variety). 





Chicago Club Sold 


Chicago—The Tailspin, north 
side hot spot, has been sold by 
Buzzy Rivkin, and the Eddie Getz 
quintet and singer Bob Dunne 
put on notice at press time. New 
policy is not known, though like- 
ly a no-name, no-jazz deal. 
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“It’s no use, fellows; all the guy talks about is 
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Chicago, July 16, 1947 DOWN BEAT 17 
Pruden, Hal (Cocoanut Grove) Santa Crus, 
= or Jam Sessions 
Where the Bands Are Playing ||" =~" “~"|| Varies Route Chicago 
RK 
N 
. Chicago—Argyle lounge is hit- 
EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; 5 dcocktell tounge; | Paper™- Bord (Capitol) Washington, 7/17 the jackpot with Sunday 
Foy Ey ey AH ; Ragon, Don (Ideal) Monticello, Ind., Cisng early-e and Monday all 
j ABC—Associated Booking Corp. (Joe Glaser), 745 Fifth Ave. NYC; FR— : denn ; t ie 
See Ration Cae BRO tite Hive, tick ches ee yc; Gac Reid, ‘Don (Highlands) St, Louis, 1/18- ag the "beben 
VFO Harold fF Gxley. 424 W. Madison Ave. Nyc; anford Zucker Agency, 420 * “Alvino (Jantsen Beach) Portland, school. Place has been so 
Ave., NYC; WMA—William Morris . RKO Bidg., NYC. re., 7/15-27, on Mon that the Sunday (5 
TOE Ste payee np oat ap Rican Smrte (Commodore Berry) To to 10) routine was added. 
Wie’ wis. ( wn) van, 18 teeue ts July 28. Send opening and Robbins, Hay (Peabody) Memphis, Clng. ose ike he ee ee ee 
Anderson, Cat (On Tour) MG closing dates and name and location of Vi the Vv 
"oe Cente (Arcadia) NYC, Clang. 7/23, |] *¢ Job. Singles cannot be listed. Ruhl, Warney (Riviera) Lake Geneva, oye ee with a very 
mnial Terrace) Sylvania, Ohio, is., ne vocalist, Bobby 
Russell, Luis, (On Tour) ABC ter, on ocal job. 


Rh om Yan (Bungalow) Seaside, Ore., b 
a, Desi (Palace) A —-4 1/28- 


Asnold, Arnie (Statler) Cleveland, b 
Astor, Bob (Idora) Youngstown, b 
Austin, Cy (Embassy) Leeds, N. Y¥., nc 


B 
Back, ws (Plantation) Nashville, 7/21- 


8/3, 

Bardo, Bil (Utah) Salt Lake City, h 

Barnet, Charlie (Aragon) Ocean Park, Cal., 
7/18-31, b. 

Barron, Blue (aon) BE oO, h 

Basie, Count (Panctions © “Atlantic City, 
Cisng. » ne 

Benedict ner (Netherland Plaza) Cin- 
cinnati, h 


Dorr?) Jack (Tennis Club) Spring Lake, 


N. J. 

Bick: ii, ax Pengriats) Tulea, Okla., ne 

Bishop, Billy (Dutch ) Delavan, Wis., 
Clang. 8/14, 

Stes, Bobby (Green Spot) Victorville, Cal., 


m4 Bipche (Waldorf Astoria) NYC, h 
Bothie, Russ (Casino Moderne) Chicago, b 
Johnny (Centennial Terrace) 


Brandon, Henry (Stevens) Chicago, h 

Brandwynne, Nat (Fairmon ~ 
cisco, Cleng. 7/21, h 

Brooks, od (Cavalier) Va. Beach, Va., 
7/19-25 

mH Lae (Cedar Point) Sandusky, Ohio, 
7/18-24 

pen ee Henry (Edgewater) Chicago, Cleng. 
7/31, 


Buttered Bill; 4 § eggmene Dowagiac, 
Byers, Verne (Glen Island) New Rochelle, 


/ 
rs ‘aobby (Glen island) New Rochelle, 


+, Cleng. 7/23, b 
Cc 
Ii , Cab (On Tour) GAC 
Pad aie tPalledis) Hwd., Opng. 


7/22, b 
Carlyle, Russ (Blue Moon) Wichita, 7/18- 


Cavallaro, en dy ye oped Hall) As 
**Paul (Skylark) Jefferson City, 


On Tour) GAC 

t) Sp nevi, La., ne 

Clark, ed (Braddonk 1) Frederick, ‘Ma. 
ke, Buddy (Mt. Royal) Montreal, h 

Clute.” Freddy (Sherman's) Caroga Lake, 


N. Y¥., b 
Coleman, Emil (Mocambo) Hwd., Clsng. 


Cool, Harry (Chase) St. Louis, ar {/at. 
( Sirk ee NYC. b 7/29-8/18, 
Cooper. Essex 
Courtney, Del (Claridge) Memphis, 1/18-24, 
Grats. Allan (On Tour) MCA 
— Chauncey (Como) Buffalo, 


on 
Gunaliahs “Bernie (Pappy’s Showland) Dal- 
pa Cisng. 8/20, ne 
(Troutbrook) Biddeford, 


ourky, Joe (Manaco) Chicago, ne 


Davidson, Cee (Rio Cabana) Chicago, n 
— Johnny “Scat” (Summit) Baitimore, 


Defeo, Sal (Pine Point) Newburgh, N.Y., b 
Dennis, Pat (Nick’s) Delair, N. J., ne 
Dildine, Dick (Baker) Dallas, I 
Dinofer, Dinny (Bali) NYC, n 
Di peste. | bg (Washington. -Youree) 
» Clang. 8, 
Dene J AY Hivadewteock) ee City, 
Donahue, Sam (Crystal) Buckeye Lake, 
= 1/18-24 »b 
Jimmy’ (Cedar Point) Sandusky, 
Ohio, 7/25-31, b 
‘ommy (Casino Gardens) Ocean 
Park, Cal., 


Duffy, Georwe (Statler) Washington, b 
Dunham, Sonny (On Tour) GAC 


E 
at, {0 CMe Tavern) Brookfield, 


Ecksting, ae (Onyx) NYC, ne 
Bilingtes. US Rainbow) ‘Denver, Cisng. 
7/19, (Ciro’s) Hwd., 7/27-8/7, ne 
Ellyn, Pi, (Jung) Orleans, 
a a nny (Ansley) Atlanta, 1/7-20, h; 
(Surf ub) V: ‘a. Beach, Va., 8/1-7, ne 
F 
Faust, Mearl (Linda Park) Toledo, Ohio, b 
Fields, Ernie (On Tour) GAC 
Fields, Herbie (Sky Club) Chicago, 
Fikes, Dick 


» ne 
(Plantation) Little Rock, Ark., | Nage! 


Cisng. ja ne 

Fina, Jac (Casino) Walled Lake, Mich., 
7/11-17, ne; (Bill Green's) Pittsburgh, 
1/25-8/7, ne 

Fio Rito, Ted (Imig Manor) San Diego, 


. 7/28, ne 
re Charlie (Pla-Mor) Kansas City, 7/22- 
tanair rick, Bat (On 7) MCA 
L. A., b 
edt Beni, (Paradise) Chicago, b 
rs sn (Cavalier) Va. Beach, Va., 
. Howard (Hoberg’s) Lake County, 
Cal., T/10-8/6. h 
isque, Bob (Blue Room) Yakima, Wash., 
Clang. 8/16, ne 


ian (On Tour) MCA 
Gillespie” ‘Diazy Down ) NYC, ne 
Gomez (Click) Philadelphia, ne 
Gould, Chuck (Florentine Gardens) Hwd., ne 
Gray, Glen (Edgewater) San Francisco, 
we b; (Lakeside) Denver, 7/25- 


(On Tour) ABC 
(Rainbow) Walpole, 


Fr 


Hart. Jehany 


Cisng. 9/1 


Mass., 




















Harveston, Frank (Country) Augusta, Ga., 


oc 

Hawkins, Erskine (On Tour) MG 

Hayes, Cariton (Sui Juen) Galveston, ne 

Hayes, Sherman (Casino) Walled Lake. 
Mich., 7/18-31, ne 

Hecksher, | Ernie Pik Hopkins) San 
Francisco, pent 7/21, h 

nee Ted (Casino) Hampton Beach, 


| Earl (El Grotto) Chicago, ne 
ss ‘eee Eddy (Ambassador) Los ‘Angus. 


Hudson, Dean (Peabody) Memphis, Cleng. 
Humber, Wilson (Iroquois) Louisville, Ky., 
Ciang. 7/17, b 


I 
International Sweethearts (On Tour) ABC 


J 
done, BS Hey (Atlantic) Coney Island, 


Jacquet, Iilinots (Apollo) NYC, 7/18-24, t 
Jahns, Al (Casino) Quincy, iil., Clang. 
A ne 
ames, Eddie (Green Shingle 
jaan Harry (Convention Hall) Asbury 
Park, N. J., 7/16-22, b; (Steel Pier) 
Atlantic City, 7/26-30, b 
arrett, Art (Centennial pene Sylvania, 
Ohio, eS ipern -31, b 


Johnson, pron) Rete Cal., b 
Somneae Buddy ( ae ‘Washington, 


Jones Brine eet Las Vegas, 


7 
Joy, Jimmy (On Tour) MCA 
Diek (Aragon) Chicago, Clang. 
He 4 (Cedar Point) Sandusky, Ohio, 


Chicago, ne 


K 


—— Wayne (Bledsoe’s) Lake James, An- 
Kaseel, Art (Blitch’s) Denver, Cleng. 7/17, 


Rage, Don (St. Anthony) San Antonio, . 
Sammy (Astor) wie Cleng. 8/9, h 
Kelly, Claude (Jimmie’s) Miami, Fla., ne 

King, Henry (Aragon) Chicago, Opng. 7/29, 


b 
Kirk, Andy (On Tour) ABC 
Kisley, Stephen (Carlton) Washington, h 
Knew gone (DiPrima) Highland, 


anit Sack (Rose Room) Rome, Ga,, r 
oe. Gene (Palladium) Hwd., Clang. 


L 
La Brie, Lioyd (On Tour) GAC 
Sa Drexel ( ingo) Jackson, Mich., 
i Bill, ig & Goveine. 


La Salle, —_ New ec 
ee 


MSesel’t ier) Atlantic City, 
sone -2 


Lecuona “Cuban Boys (On Tour) GAC 
Levant, Phil (Peony) Omaha, 7/15-20, b 
bardo, ow (Waldorf-Astoria) NYC, 


Cisng. 8/2, h 
bardo, Victor (New Yorker) NYC, 
Clang. 7/28, h; (Glen a New Ro- 


chelle Opng. 7/24, b 
Long, TRS (Steel Pier) "Atlantic ity, 
ye > fas b; (Cavalier) Va. Bes 
Lopez, Vincent (Taft) NYC, h 


Lunceford, Jimmie (On Tour) MG 
M 
Martin, Freddy (Strand) NYC, 7/18-8/7, t 


Martin, Johnny (Del Mar) Santa Monica, 
Masters, Frankie (Elitch’s) Denver, 7/18- 


$1, ne 

Maxfield, Lee (SS Potomac) Washington 
McCarthy, Fran (Globin’s Chalet) Lake 
Tahoe, Calif., b 

McGrane, Don (Deshler-Wallick) Columbus, 
Ohio, Cleng. share (Schroeder) Mil- 


wM 
» Ray (On Tour) GAC 
“Hy Johnny (The Barn) Kingston, 


N. 
Millar, Bob (El Rancho Vegas) Las Vegas, h 
Millinder, Lucky (On Tour) MG 
Molina, Carlos (On Tor) ve 
Mooney, Art (Ankara) Pittsburgh, 17/21- 


Morgan, Russ (Biltmore) L. A., h 


Musso, Vido (Sherman) Chicago, Cleng. 


7/24, b 
N 
I, Freddy fine emel Chicago, h 
Nelson, Cole (Rice) Houston, 


Newman, Raby ¢ (Statler) =. h 
Noble, a! (Casino Avalon) Catalina 


Island, Cal., Clsng. v/a. ne; (Frontier) 
Vewas, 8/1-9/11, 
Messeandy, Se ne \Homectend) Hot Springs, 


: oO 
owe Eddie (Palace) San Francisco, 7/81- 
Olsen,’ George (Claridge) Memphis, 7/25- 


8/14, 
adem Ed (Riverview) Sioux City, Iowa, b 
Overend, Al (Silver Slipper) Memphis, ne 

P 

Palmer, Jimmy {Ps Tour) gac 
Pastor, Tony (Lakeside Park) Denver, 

cme: 1/2, b 

or ag George (Capitol) NYC, Clsng. 
Pearl, "Ray (Blackhawk) Chicago, Cleng. 
PH ive, Te _Teday Be Tour) MCA 
Ponds, Ray 


2) HC, ne 


Va. Beach, Va., Bh 
Asbury Park, 


Postal, Al Ata Ho) 
Hall) 


KN. = 1/0878. b 





Ryan, Tommy (Brighton Beach) Brooklyn, 
Clang. 7/21, a . . 


Sandifer, Sandy (Rice) Houston, h 
Sands, — (Oriental) Chicago, Opng. 


a. 
Red (De Lisa) Chicago, ne 
Savitt, Jan (Palace) San Francisco, Clang. 
Schaffer Freddie (On Neva) MCA 
(Cal-Neva) Lake Tahoe, 


Nev., Cleng. 7/18, h 
Slade, Ralph (On Tour) FB 
Snyder, Bill (Blackstone) Chicago, h 
Srgneet: om , nme Gardens) Ocean 
‘ar’ 


Solve, Chaite (Surf) Va. Beach, Va., 
Staulcup, ‘Jack Grates Springs) Cleveland, 


Opng. 7/1 
sterben,. (iY (Ideal Beach) Monticello, 
sult. “yack (Pleasure Beach) Bridgeport, 
Pas 
Stone, Eadie ot Plaza) NYC, h 
Char 


Bill ( 
Stracter uted ae NYC, versie, t 
Manny = al ne 
recdet) Mi Iwaukee 
Gia 1/21, a _ jicago, Opng. 
3 Bob. (Hillerest) Va. Beach, Va., 


Clang. 1/3 
Strasek, 3 (Alpine Village) Cleve 


land, r 
Sullivan, John (Melody Lane) Houston, 
Cleng. 7/28, ne 


T 


Thornhill, Claude (On Tour) WM 
Towne, George (Fire Carnival) Trenton, 


N. J., /2 
Tucker, Orrin (Peony) Omaha, 7/22-27, b 
Tucker, Tommy (Surf) Va. Beach, Va. 
Cisng. 7/17, mt (Casino) Walled Lake, 
Mich., 8/1-7, n 


Vv 


Van, Garwood (Flamingo) Las Vegas, 


Cieng. 8/13, h 
w 


Wald, Jerry (Roosevelt) New Orleans, h 
Wasson, ve foeens Driscoll) Corpus 
Christi, T 
Weeks, ‘Anson’ (iantaen’ 2) Portland, Ore., 
Clsng. 7/21, 
Weems, Ted (Ansley) Atlanta, 7/21-8/10, h 
Welch, Bernie ee Club) Lima, Ohio, 
Cisng. 1/26, n 
be paca ce (Trianon) Chicago, Cieng. 
Williams, Cootie’ (Savoy) NYC, b 
Williams, Griff (Lake) Springfield, Ti., 
Cleng. ys. ne; (Lake) Delavan, Wis., 
1/29-8/4 
Williams, 4 (Pla-Mor) Kansas City, 7/7- 
Winslow. Seovme (Melody Mill) Chicago, 
sng. 
— Pick (Belvedere) Shreveport, La., 


Wright, Charlie (Victoria) NYC, h 


Y 
Young, Sterling (Jantzen Beach) Portland, 
Ore., 7/15-27, b 


Zito, Jimmy (Natatorium) Spokane, Wash., 
Ciang. 7/28, b 


Combos 


A 














Amicangelo Quintet, Ray (Riverside) Iron. 
Mountain, Mich., ne 


B 
Bishop, Al (Silver Leaf) Napa, Cal., 
, ne 
se a Trio (Warwick) NYC, Clsng. 


Bliss, Nicky (Ye Olde Cellar) Chicago, ne 
Brandt Quartet, Mel (Continental) Chi- 


Browne, Abbey (Charley Foy’s) North 
Hwd., Cal., ne 
Burke, Ceelle (Casbah) L.A., ne 
Cc 


+k Trio (Brook Beatie’, Pa., ne 
Feta gh Boreas he pest i NYC. ne 


Carter, Benny ore Bod 
Casse la, Ss MGepitalt ) Coleone, a 
yal) Salttoare, Yii-20, ¢ 30, t 


Childs, Renuie (Brighton Beach) 
ciaire Tio, Jean (Hialeah) Atlantic City, 
cuyton, ack “(Cafe Society Downtown) 
or, Tee, apes (Murphy's) North 


Trio, Kine, On Len MY, ne 


Cleng. 


Dardanelle Trio (Hickory House WO, ne 
Davis, Charlie (Bal Tabarin) L.. 

Davis Quartet, George (Bee Hive) Chi., el 
Dee his | ged (Green Palms) Barry- 


vil * 
mA," hon {Slapay Maxie’s) L.A., ne 
Dixon, George ) Shicage. on 
D’Varga (Morocco) Hwd., ne . 





N. J., b 
McPartland, Jimmy (Brass Rail) Chicago 











fields go from dance bands to 
records to pictures. But gp ge 

Stewart, recently launched on 
new recording career by Capitol, 
conel the route. Freddie, who 
sang for Tommy Dorsey’s band, 
starred the 


group including Dave Barbour, 
Buddy Cole and Ernie Filice. 





F 
Ferguson, Danny (Pick-Ohio) Youngstown, 


Fisher, Freddie (Madhouse) Hwd., ne 
Fiv. pa 7 Cyeenee Lake — Nev., 


Food. Backs (Frolies) Omaha, Cieng. 7/20, 
~~ 
Freeman Trio, Bud (Jimmy Ryan's) NYC, 
Frye, Den (Village Vanguard) NYC, ne 


G 


Gaillard, Slim (Swanee) Hwd., ay 
Gardner, Poison (Susie-Q) Hw 

Garry, Vivien (Onyx) rate Clan. "8/4 ne 
Ge Eddie (Log Cabin) 


tlach, ie ( 
Gibson’s Red Gee. Steve (Martinique) 
Wildwood, N. J., 
Gonzalez. Leon (Town Casino) Chicago. cl 
sf Milton ara Lock Cheldreake, 
» Cleng. 9/1,- 


H 
Hackett, Bobby (Nick’s) NYC, Mondays, 


ne 
Hawkins, Coleman (Three Deuces) NYC, ne 
Hayes, Edgar (Somerset) Riverside, Cal., ne 
Heard, J, C. (Bali) Washington, Cisng. 
Herth Trio, Milt (Orchid) Springfield, Ill., 
Heywood, Eddie (Continental) Milwaukee, 
ne 
Hi Hatters Trio (Guffy’s) Bowling Green, 


Ky., ne 
Hoffman Four, Ray (Lariat) W. Yellow- 
stone, Mont., nc 
Savannah, Ga., 


Horn, rry (DeSoto) 

Cisng. 7/23, h 
Hudson, Huch (Club Stanley) Hwd., ne 
Hunt, Pee Wee (Palladium) Hwd., b 
Hurley, Harry (Fireman's Fair) Haslet, 

N. J., Clang. 7/20 

Jj 

Jackson Trio, Eugene (Tom’s) L.A., ne 
Johnson, Happy (Jack’s Basket) L.A., ne 
Jordan, Connie (Toddle House) L.A., ne 
Jordan, Louis (Orsatti’s) Somers Point, 
N. J., Opng. 7/25, ne 


K 
Kaye, Harry (Club 21) Grand Rapids, 
Mich., ne 
Knapp Trio, Johnny (Di Prima) Highland, 
Komack, Jimmie (Famous Door) NYC, ne 
L 
Larkin Trio, Ellis (Blue Angel) NYC, ne 
Lee, Joe (Stard lust) Cleveland, Miss, ne 
Lo ( ) Syracuse, h 
M 
Malneck, Matty (Slapsy Maxie’s) L.A., ne 
Manone, Wingy (Billy Berg’s) H rn 
Mark, Sonny (Streamline) Galw 
Marvin Trio. A sg (Village Inn) Colorado 
Springs, éol., 
mt Lou (Commercial) Elko, Nev., Cisng. 
Mayo Trio, Penney (B ) M 
Mich., b 
MeCune, ‘ (Brighton Beach) Brooklyn, 


Mal i, Wally (Conner) Joplin, Mo., h 
McPaige Trio, Alan (Versailles) ‘West End, 





qe Ge ee ee 


att, 





cago, cl 
Clover) Peoria, Ill., Cling. . 
! toward Omaha, 7/2 1-8/17, el 
tti’s) Somers Point, N. J., 


iene 
Milton, Roy (Club Cobra) L.A., ne 
Miltone Blenders (Downbeat) hides ne 
Modernaires wad Island) Cincinnati, 
ene. 8/4, 
ey” Quastet, Joe (Sherman) Chicago, 
‘Clang. 1/24, 
Moore’s Three * ae; Johnny (Sportree’s) 
Detroit, Cisng. 7/23, ne 
Loumel (Onyx) NYC, Clang. 8/7, 


ne 


N 


Naturals (Scari’s) Avalon, Cal., ne 
Nelson, Bobby (Roseland) Houston, b 


o 
Ome, Hack (Chi Chi) Riverside, Cal., 


oni, naga B enwiyaye: ‘ac 4 City, Mich., 
or: (Sho-Bar) ‘Evansville, 





Porter, Jake sOsire) L.A., ne 
Feud Mousie ( ) Brooklyn, N. ¥., 


Riley. Mike Swing Club 
Robie, Like (Sw Cale) =) Bye. ne 
will yt urray (El Rancho) Otte 


Quintet, Calvin (Club 47) Hunti 
‘tom, belay Ne Yo cleng. Wale nee 


8 
(Argyle) Chicago, el 


Samuels Trio, Bil " 
in's) York, Pa., ne 


Savage, Johnny ( 
lord 


. , ne 
a Tony (Ada’s) Chicago, Clang. 8/1, 


Suyder Trio, Terry (Piccadilly) NYC, h 
South, Eddie (Kilbourne) Milcecies b h 


Spanier, Muggay (Nick's) NYC, ne 
Stewart Trio, am (Toddle House) L.A., 
Cieng. 7/28, n 
) Butch (ed Feat \Gaparailey® Soutb 
ugon 
Bend, Ind., ne 
T 
Three B's xe (Spertemen) Bay Shore, Md., ne 
ae Come ts (Downatta) Downey, Idaho, 
Three Flames (Vil Vv. eC. ue 
Three day's iinet Whiting. ind 
Three Notes (1902 Club 
Three Suns (Piccadilly 4. Bes) Wre.s 
Tomlin, Pinky (On Tour; FB 
Townsmen Trio (Last Frontier) Pocatello, 
» ne 
v 
Ventura, Charlie (Sherman) Chicago, 


Opng. « 

Vera, Joe (Glass Hat) Chicago, h 

Voye, Tay (Argyle) ‘tna el 
Ww 

Wallace Trio, Cedric (Ruban ~ BFC. ne 





Walters, Teddy (Three Deuces 
Welch Quartet, Dink (Club gi). Shuncte, 
White. Johnny (Rounders) H 
Wright, Charlie (Victoria) nr. . % 
b 

Yased, Sol (The Place) | — = 

Young, Lester (Z delphi 
7/18-26, ne 





Singles 


Babbitt, Harry (Loew’s State) NYC, 7/17- 

Bailey. Pearl (Howard) Washington, Cisng. 

Bentley, Gladys (Jade) Hwd., ne 

Cain, Jeckie (Sherman) Chicago, Opng. 

Christy, June (Sherman) Chicago, Clang. 
sill, Savannah Wildwood, 

N. J.,_7/24-8/31, ne sexi 

Come, Bes (Palace) Columbus, Ohio, 

Crum, Robert (Capitol) Chicago, cl 

Davis, Martha (Circus Room) Palm Springs. 


Toronto, 











Johnny (Norman) 


Desmond, 
Cisng. 7/17, ne 
i ag Ella (Surf Club) Wildwood, 


N, J., Clang. 7/23, ne 
Gaines, , Ruban mow) Fa ne 
Garner, Er: Haig) ,el 
Gayle, Roselle (sky Club) Chtes ne 
George, Betty (Copacabana C, ne 
Gibson, Harry (Casino) Wildwood, N. J., 


Gress, Walter (Little Club) NYC, ne 

Jackson, Cliff (Cafi Downtown 
ode i (Cafe Society ) 

LaRue, Jack (Billy Berg’s) Hwd., ne 

— = Franke (Morocco) Hwd., "Clang. 

Lebever < Carmen (Park Plaza) St. Louis, b 
O’Day, Anita (Jump Town) Chicago, nc 

Pettiford, Selika (Florentine Gardens) 
Hwd., ne 

Premice, Josephine (Blue Angel) ne, ne 

Destndy, lied Mischa (Biltmore) NYC, 


peace eas Beet Yahi. el 


~ 
Roddie, Vin (Eldon) Paterson, N. J., 
Rodgers, Gene (Lido) Palm Springs, Gal. 


Syms, Sylvia (Little Casino) NYC, ne 
Sm'th, Willie “The Lion’ (Casa Blanca) 


Newark, ne 
Stafford, Jo (Chicago) Chicago, Clang. 


gulfivan, Joe fOmaten’ 's) NYC, ne 
van, Maxine (Village Vanguard) NYO, 
= 
Torme, Mel (Copacabana) NYC, ne 
Vaughan, Sarah (Bocage) Hwd., ne 
Williams, Mery Lou (Cafe Society Down- 





P 
Pederson, Tommy (Palladium) Hwd., ne 


town . ne 
Wilson, Toy (18 Club) NYC, ne 
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Shanghai Musicians Get 


3 Million A 


Month, But 


Meals Cost $100,000 Per 


By HAL P. MILLS 
Shanghai—Three million dollars sounds like a lotta money 
in any language, but not in this country. The average man of 
music, jive or long-hair, is paid about $3,000,000, Chinese 
national currency for a month of labor, but that staggering 


sum when changed into American 
currency is less than $100. In other 
words, salaries of musicians here 
are just about the lowest of any city 
im the world. 

Musicians in America who may 
be thinking of journeying to 
China to work are strongly ad- 
vised by this writer to be smart 
and remain in Grapejuice, Kas. 
or Toenail, Texas until conditions 
are more stable here. 


Prices Rather High 


Prices here, quoted in Chinese 
currency, run something like the 
following: Whiskey and soda, 
$75,000, a fairly good dinner, 
$100,000, a large bottle of beer. 
$50,000, a Chinese-made suit, 
$3,000,000, an Arrow shirt, $300,- 
000, 20 minutes by taxi, $30,000, a 
cup of coffee or tea, $8,000 to 
$300,000, a small box of matches 

a sm x of matches, 
$500, a Manila cigar, $12,000, an 
American medium-priced motor 
car, $150,000,000 and up. 

Until recently the average 
monthly pay for a musician was 
$1,500,000, or less than U. S. $50 
at the black market exchange. 
The 1,400 and more professional 
musicians here were in desperate 
straits until, on May 16 imo 
“Petrillo” Aranas, president of 
the Shanghai Federation of Mu- 
sicians, decided to do something 
about it. 


Four Separate Unions 


The federation comprises four 
sections, namely, The Foreign 
Musicians Association, which 
embraces American, Russian and 
Portuguese music makers; the 
Filipino Musicians Unions, the 
Central European Musicians As- 
sociation and the Chinese Musi- 
cians Association. 

Aranas, head of the entire or- 

tion since the demise of 
former president Nick Kerin this 
year, ed a strike of all musi- 
cians working in Shanghai caba- 
rets. He demanded increases in 
of from 55 to 95 percent. 
The employers set up a howl and 
appealed to the Shanghai-Wee- 
sung Garrison Commander, who 
ordered Aranas to call off the 
strike. Faced with jail if he re- 
fused, Aranas dutifully ordered 








=| similar to the jump band of the 


Perifire Vila 


the men to return to their jobs. 
Strikers Finally Win 

The strikers had a good laugh 
and went on striking. For nine 
days the city’s cabarets at- 
tempted to carry on with juke 
boxes and phonographs, but fi- 
nally capitulated and granted all 
demands. The strike marked the 
second of musicians in the mod- 
ern ogg | of Shanghai. 

This fella Aranas is quite a 
man. In addition to being a 
crack swingster, he is currently 
leader of the band at the famous 
Yantsze Ballroom. The Filipino 
Musicians Union boasts upwards 
of 200 members including some 
who are in bad repute with local 
Americans and who were arrested 
by the American military author- 
ities after V-J Day for having 
allegedly collaborated with “the 
Japanese during the war, the two 
most prominent being Don Jose, 
whose real name is Pepite Alin- 
dada, and Jose Contreras, the 
latter one-time head of the pre- 
war union of musicians. Both 
men were jailed for several 
months, but both are now leaders 
in Chinese cabarets, Chinese 

atrons of which seemed to be 

lessed with a forgiving nature. 


Few Americans Left 
American musicians, once su- 
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VOCALISTS 


Study singing with America’s leading teacher 


RUSSELL BROOKS 


Teacher of Buddy DiVito with Harry James, 
Billy Johnson with Ray Anthony. 
APPROVED G.I. TRAINING 
BROKELL STUDIOS, INC. 

22 E. VAN BUREN ST. 


ENTIRE 2nd FLOOR 
CHICAGO 5 











NOW RECORDED 


Bouble end Triple Tongue Course for 


JERRY CIMERA, 


CIMERA’S DAILY ROUTINE AND ELEMEN- 
TARY GUIDE FOR TROMBONE AND BSARITONE 
PERSONALLY RECORDED B6Y 


JAROSLAV “JERRY” CIMERA 


AND 
ERNEST PECHIN’S RECORDED 
Cornet Trumpet—Trombone 
Cimera’s Star Pupils. — WRITE FOR FREE FOLDER. 
819 HOME AVENUE, 


AMERICA’S FOREMOST 
TROMBONE ARTIST 
AND TEACHER 


Soles Recorded by 
OAK PARK, ILLINOIS 





— here, have just about 
aded from the picture. Gone 
are such leaders and sidemen as 
Henry Nathan, Bill 

Earl Whaley, Jimmy Carson, Al 
Uhles, Jimmy Staley, Henry 
Francis Parks and others. Tommy 
Missman, once leader of the 
Winter Garden band, is still in 
town but in another chosen line 
of Christian endeavor, although 
he occasionally plays odd jobs. 

Acknowledged as the top musi- 
cian here is rsonable Perifire 
“Pemping” Vila, Hammond or- 
ganist extraordinary, who holds 
forth at the swanky Mandarin 
Club, which is one of the most 
beautiful and certainly one of the 
costliest night clubs in the 
world. Owned by Jimmy James, 
he of Jimmy’s kitchen fame, the 
Mandarin caters to an exclusive 
clientele. 

Vila, 34, was a pupil of Henry 
Francis Parks, one-time assistant 
conductor of the Chicago sym- 
phony orchestra. So good is Vila 
that he has received flattering 
offers from America and is soon 
going to that country. He has a 
new individual, original and solid 
swing style, a one-man band with 
all orchestra effects. It differs 
vastly from the present style in 
America and which is credited 
with having brought the Ham- 
mond organ into disfavor in 
swing. No trace of corn. Other 
musicians praise it, particularly 
G.I. men of music. Vila’s method 
is at once suggestive of famous 
American name bands, somewhat 


> 


Count. His clarinet and trumpet 
solos are revelations and he plays 
authentic blues and all types of 
dance music. The arrangements 
are his own. 


Plays Classics, Too 


He has succeeded largely in 
changing the views of anti-Ham- 
mond organ critics, so far as 
swing is concerned. Vila plays 
classics like a master, with Bach 
his favorite. Prior to mastering 
the organ, Vila played piano for 
nearly two years with Earl 
Whaley’s crack colored unit here, 
at time subbing for Eddie Beal 
in Buck Clayton’s orchestra, 


MIFF MOLE 
Modern Trombone Instruction 


By Appointment Only 
New York City Longacre 5-8478 

















STUDIO of 
A. J. GIANCOLA 


Instruction on 
Piano, Harmony & Arranging 
Wind & String Instruments 
2131 W. Oak Street, Louisville, Ky. 

















ARRANGE 

this simple home-study way 

TODAY’S MUSIC LEADERS 
KNOW HARMONY 


Become a MUSIC LEADER— 
Earn Good Money 


A mastery of our Home Study Course will put 
you in position to obtain the outstanding posi- 
tions in orchestras, nds, schools, churches, 
on radio programs—wherever music is used— 
at incomes that attract. Write today for cata- 











7 Part Harmony — P 





MAURY D 
ARRANGING ~ | 


PRIVATE — CORRESPONDENCE 
153 W. 57th St. (Opp. Carnegie Hall), N.Y.C. 


EUTSCH 
COMPOSITION 
— Voicing by Acoustics 


Phone: TA. 2-5551 














d lessons will be sent from any 
course that interests you. Check coupon. 


UNIVERSITY EXTENSION 
CONSERVATORY 
Dept. U495, 765 Oakwood Bivd., Chicago 15, fl. 


Uliner Quits Band 


New York—After being with 








Philly Union Unable 
To Shake Local Tax 
















































































































McIntyre for more than 
three years, git-man Walt Uliner| Philadelphia—The 1 percent Rer 
is pulling out on doctor’s orders|tax levied on all musical pay- (Cour 
to return to his home town of| checks by Local 77, long a cause 
San Francisco. No replacement} of much grumbling, will stay on 
at press-time. in spite of the fact that the union 
card-holders are enjo) a fair 
when the latter played at the/ measure of oe ae wk has All | 
Casanova ballroom here. been plentiful all season and cons 
Vila hungers for news from| many of the boys figured it was 
Americans who played here and/| time to cut out the 1 percent cut 
would be pleased to hear from} that dates back to hard times. a 
Buck Clayton, Eddie Beal, Palmer} Although the complainants out- 
Johnson, Calvin Temple, Earl| numbered the complaisants at 
Whaley and others. His address| last month’s union meeting, by rE 
is the Mandarin Club, Seymour|a vote of 66 to 59, the tax still CORNET 
and Bubbling Well Roads, Shang-| stand’. It takes a two-thirds Rw meres 
hai. majority to repeal it. Meg 
strument 
“TEACHER OF AMERICA'S FINEST DRUMMERS" on 
guaran 
instrume! 
oe 
New 2 
oboe, I 
, demonstr 
ete. ig 
on your ¢ 
.. » SCHOOL OF PERCUSSION gt 
pense. V 
Author of Modern Methods for Drums and CHANG] 
Accessories - Tympani - Vibraharp - Xylophone ea te 
Marimba - Chimes 4 
Modern Methods in Harmony - Ear Training play like 
Sight Singing - Improvisation a 
Teaching all phases of Modern Dance, 9158 W. 
Rhumba and Concert Playing ORCHES 
for dealarat 
Theaters, Radio, Recording, Pictures, Sym- troit Ave 
phony and Opera. Special Courses to Grade PEARL | 
and High School Students accessor 
Only Percussion (Drum) School approved for Brot 
acceptance of Veterans under G. I. Bill of Rights ee 
RESERVATIONS NOW OPEN, FALL TERM 10 Wee 
Room 1012-14 Kimball Hall (Wabash at Jackson) — 
Phone: Har. 4207 Chicago, Ill. et 
WHITE 
breast, 
—$8.00. 
DONALD S.REINHARDT Tixedo s 
- Jackets. 
2416 N. 
REG. v. .. PAT. ore. Jr., 44-1 
SCHOOL of the PIVOT SYSTEM 
For Trumpet, Trombone and all other Brass Instruments a 
Topflight your performance by adopting the PIVOT SYSTEM— ss 
conforms to your own physical qualifications—endorsed and 8332 N.V 
acclaimed by the nation’s finest performers—ENROLL NOW! TENOR. 
— Studios From Coast to Coast — ao 
Address All Communications to Ag} 
PHILADELPHIA STUDIO 
1714 Chestnut Street Rittenhouse 6-7824 
PETER A. ANTHONY GIRL | 
LUISE. LI ANTONE BAN! 
3 trand Theater Bidg., Strand Theater Bidg., specialti 
& 48 St. 1585 Broadway & 48 St. height, 
N. Y. C., Suite 304 photo. "1 
Phone: Columbus 5-9866 BIRD'S 
INSTRUCTION INSTRUCTION Seventh 
WANT 
Saxophone GUITAR wan 
Clarinet ae | 
ANDOLIN GIRLS! 
Antone and Luisetti Studios Antone and Luisetti Studios waist 
ury-5, | 
WANTE 
BOBBY CHRISTIAN School of Percussion i, 
Kimball Bldg., Suite 1413, Wabash Ave. & Jackson Blvd., Chicago 
Web 2993 Village 3250 PHt 
Chicago's First Modern School of Percussion 
Drums Xylophone Vibraharp 
Tympani Marimba Bells, Chimes 
Ear Training Modern Rhythm Studies 
Latin American Studies PIANO Classical Coaching 
Harmony Theory Arranging 





Inquire about our special Rhythm Classes 











Piano, Student's Course : 
Public School Mus. inner’s [| Clarinet 
Public School Mus. anced [| Violin 
Advanced Composition Guitar 
Ear Training and Sight Singing Mandolin 
Choral Conducting Ti 
Dance Band Arranging Advanced Cornet 
History of Music Saxophone 
Name...-+« SeeMeesccseces Seewweeeereeres 
Street Nose cccccccesweecccccscccccces eens. 
City. cesses cccevwccccooccs Statercercees 




















® PRIVATE INSTRUCTION 

®@ GROUP INSTRUCTION 

®@ CORRESPONDENCE 
COURSE 


LAWRENCE BERK 
Regional Representative 


IOuUse 












St ae 


and 
DW! 








CLASSIFIED ADS—NEWS 





DOWN BEAT 





CLASSIFIED 


Fifteen Cents per Word—Minimum 10 Words 


25e Extra for Box Service 
Remittance pany Copy 
(Count Name, Miadrese, Ct City an and State) 


Classified Deadline—21 Days 
Prior To Date Of Publication 





All advertising copy 
constantly protec 


CENSORSHIP 


must pass the rigid censorship which has 
Down Beat readers against the unworthy. 











FOR SALE 











CORNETS, tr tromb mello- 
phones, baritones, French horns, tubas, 
carte, .~y. saxophones (no tenors), 
ete. wad gl =~ and ——_ in- 
strument are inte 5 
NAPPE Music HOUSss, 2536 ners 2 Ave., 
Chicago-45, 


RARE HARD-TO-GET Record list sent free. 
Ray Reid, 116% N. Main, Greenville, S.C. 


RARE RECORDS—Send for Free List! 

James, Ellington, Miller, bog Kru- 
pa, Dorseys, meee: Crosbys, Herman, 
Shaw, Barnet. BILL MULL, West Ave., 
Kannapolis, N.C. 


THOSE RECORDS = WANT are listed 

in our Free Cata Send postcard to- 
day. THE RECORD: ‘CENTER. e217 E. 
Mi i, Denver, Colorado. 











WE HAVE HUNDREDS OF REBUILT, 
guaranteed first-line band sal orchestra 





PHONOGRAPH RECORDS— Catalogue. 
DJ-313 East Market, Wilkes: 





instruments and ies 
delivery. Just received hard to get items. 
Genuine A. Zildjian Cymbals, all sizes. 
New me 5 and 3 ee vibraphones, Loree 
Haynes flute, piccolo, new 
Rn Hh ‘Conn sterling silver piccolo, 
ete. Highest cash or trade-in allowance 
on your old instrument, and if not satisfac- 
tory, your instrument returned at our ex- 
pense. Write for further details and latest 
bargain list. MEYER’S MUSICAL EX- 
CHANGE CO., Dept. R, 454 Michigan, 
Detroit-26, Michigan. 


STRING BASSES—Clarinets, Saxophones, 
Trumpets, etc. Fully rebuilt to look and 
play like new at bo prices. Send for 
complete list. Specify instrument you are 
interested in. THE GooD MUSIC HOUSE, 
9158 W. Grand Ave., Franklin Park, Ill. 


ORCHESTRA MAN’S DREAM—Portable 

Spinet Piano. Full scale and tone. Par- 
ticulars: oodman Piano Co., 14233 De- 
troit Ave., Lakewood-7, Ohio. 


PEARL drum outfits, AVEDIS ZILDJIAN 

personally selected cymbals, and drum 
accessories. Guaranteed satisfaction. SUT- 
TON’S, 1265 Broadway (Corner 32nd St.), 
N.Y.C. 1 . 














NEW AND USED BUSES for sale—tell us 
what you n Leader Chevrolet Co., 
120 Westfield St., West Springfield, 


BASE DRUM —Slingerland Radio King, 

Marine Pearl, 26”. Excellent condition. 
G. W. Koons, 3601 17th St., N.E., Wash- 
ington, D.C, 


WHITE ORCHESTRA COATS—double- 


Mass. 








pratt peak lapele—$4.00. Shawl collars 
8.00. Tuxedo trousers—$6.00. Every 
. pressed. Double-breast 


size (used) cleaned 
Tuxedo suite—$35.00. Leaders coats. Mess 
Jackets. Stamp brings list. WALLACE, 
2416 N. Halsted, Chicago. 


SLINGERLAND DRUMS — Pre-war com- 
plete set, black pearl. Zildjian cymbals, 
ete. Set not used for 5 years. J. Janoska, 
Jr., 44-17 64th St., Woodside, N.Y. 








AT LIBERTY 











JAZZ TRUMPET for modern combo or big 
band. Age 18, experienced. Ed Haley, 
8332 N.W. 5th Avenue, Miami, Florida. 


TENOR—Excellent tone and take-off, read 
perfect, sober, union, double clarinet and 
arrange, 20, Will travel. Desire large band 
or good com Harvey Berry, 122 Sub- 
urban Court, Lexington, Ky. 








HELP WANTED 

















idies 








ba ry MUSICIANS FOR MARCHING 
AND—Union, pay for rehearsals, 
oa, Girls who can sing and do solos or 
specialties preferred, State experience, age, 
height, weight and enclose recent snap or 
photo. Rehearsals start July 7. GEORGE 
BIRD’S MUSICAL MAJORETTES, 
Seventh St., N.E., Massillon, Ohio. 


WANTED — Commercial DANCE MUSI- 
CIANS who are not planning on going 








to school. Don Strickland, 506 W. 10th, 
Mankato, Minn. 
GIRLS! Dancers, Combos, Intermission- 


ists—Joseph Martone, 100 Grand, Water- 
bury-5, Conn. 


WANTED — COMMERCIAL BANDS Mid- 
West territory work. leaders two- 
year contract. Continental Amusement 
Service, 2722 Howard, Omaha, Nebr. 








PHONOGRAPH RECORDS 











BLUE NOTE RECORDS—The finest in hot 
jazz, ie Woogie, Blues, Stomps, 

Band Improvisations, Dixieland, All Star 

Swing Combos, Piano Solos, Vocal Blues, 

Guitar Solos, Authentic New Orleans Jazz. 

Write for complete catalog: Blue Note 

Nw 767 Lexington Ave., New York-21, 





FALKENER BROS. RECORDS—383 Co- 
lumbus Ave., Boston, Mass. 


WEST COAST JAZZ ag la gga 
wood’s only =e jazz 





store 
for m 8 collectors. 93 labels! 
TEMPO MUSIC. “SHOP. 5946 Hollywood 
od, Hollywood-28, Calif. Hours—Noon 


> Nine. 


Monthly catalog 10c. 








































Barre, Penna. 


COLLECTORS—Having trouble obtaining 
new Jazz releases? For details of our 

new service and free list write JAZZ DIS- 

Fe ot 7 al 236 West 10th St., New 
ork-14, 


JAZZ COLLECTORS—Write David Adkins, 
Circleville, Ohio, for Jazz Sale list. 


727 NAME BAND DISCS—Send 10c for 

list—290 Lombardo Collection goes to 
highest bidder. Charles Pine, 1825 W. 
ington, Kansas City, Missouri, 


SEND FOR FREE listing of foreign label 
records. B. Rose, 211 E. 15th St., NYC-3. 


POPULAR AND JAZZ RECORDS—Mod- 
erate prices, List on request. BILL 
gran, 2263 Morrison Ave., Union, New 
ersey. 


THOUSANDS OF RECORDS at reasonable 

prices. Collector’s Items Galore—Race, 
Hillbilly, Jazz, Swing and Sweet. Send 
your want list. Sheldon’s, 81 Tremont St., 
Boston-16, Mass. 


YOUR 10” RECORDING COPIED, double- 

faced, on quality ror Dise—$1. os 
Original and copied record returned pos' 
pete. 4 WERS, 935 North 40th, Philadel- 
phia-4, 


100,000 RECORDS (1982-1942) for sale @ 

-10 each! Almost all are NE 
none less than E. 27,000 Victors (22000- 
27000 wed i 6,000 Brunswicks (7000 se- 
ries); 0 Deccas (100 series up); 10,000 
Golueabies *{a5000-98000) ; 25,000 Bluebirds 
(5000 up); 6,000 Okehs (Orchid Label) ; 
6,000 Vocalions (3000 up). Any hillbilly 
selections @ 75c each. TONY PIRAK, 1548 
E. 96th, Seattle,5, Wash. 





























BREAKING UP COLLECTION of 10,000 

(ten thousand) jazz records 1 out of 
print and hard to get collector’s items. 
spection invited. Write or call Jacob S. 
— a 128 West 66th St., New York 
City, N. ¥. Telephone: Trafalger 17-9147. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 














“337 VOICINGS AND COLORS”—For 
Dance Arranging—$1.00. Arrangements 
made to order—T75ec per = 300 
nena! ey Licks—$1.0 Modern Hot 
or’s to ot LEE HUD- 
SON, Box 255 Van Nuys, Calif. 


DANCE ORCHESTRATIONS — popular, 

standard prices. Send for free interest- 

ing catalog listing hundreds of latest ar- 

rangements. Jayson Ross Music Co., 3433 
Ib Ave., Bronx-67, N. Y. 


SPECIAL ARRANGEMENTS — 100 new 

ones added. Fifteen-day service. Now 
writing for any combination. Have added 
Pops—write for list. Charlie Price, Box 
1397, Danville, Virginia. 


PIANOSCORE, guitar diagrams and chord 

symbols from melody—$6.00. Your satis- 
faction guaranteed. Maleglm Lee, 344 Prim- 
rose, Syracuse-5, Y. 


PIANO ARRANGEMENTS, ORCHESTRA- 

TIONS or instrumental solos arranged. 
Wilf Moise, 921-A Kingston Rd., Toronto, 
Ont., Canada. 

















FINEST JAZZ and Swing Choruses copied 
from records—accurate. STAFF MUSIC 
CO., 189 Walnut Ave., Roxbury, Mass. 


ACCU RATE PIANO ARRANGEMENTS— 

Chord notations—$10.00. Vocal-Orches- 
tra Recordings—$10.00. Duplicate—$2.00. 
URAB DB, 245 West 34 St., New York-l. 


TENOR ARRANGEMENTS—$1.50 each. 3 

tenors, 3 trpts, 1 trombone, drums, piano 
and bass—playable with only one trpt. 
Mid West Arranging Service, 2335 W. Tay- 
lor St., Chicago-12, Ill. 


PROFESSIONAL SPECIAL ARRANGE- 
— NTS made for 10-piece band or larger. 
20 wide experience in copy work. A 
RANGING SERVICE, 1915 "Bouth College, 
Tulsa, Oklahoma, 














ACCURATE, DISTINCT PIANO PARTS 

(chord symbois) written to your melody 
—$7.50. Suggestions offered. Charlie Nei- 
mer, 181 West 42nd St., New York City. 


A COMPLETE COURSE in Modern Har- 

mony and Orchestral Arranging. 12 
Texts including Improvisation, Vocal Scor- 
ing and Composition, For a limited time 
only—$15.00. Miracle Series, P. O. Box 
31, Pasadena-18, Calif. 


SWING ARRANGEMENTS of standards, 

two sax, trumpet, drums, piano and bass 
—60 cents each in sets of five—your choice, 
Free List! Livingston, 1116 Owana 
St., Royal Oak, e 


YouR SONG ARRANGED—correctly, ex- 
rtly. Write for details. Herman E. 
Sefiran, 512 Urban Ave., Glenold Pa. 














Government 
Forces ASCAP 
Out Of Group 


New York—ASCAP is once 
more tangling with the govern- 
ment. ba Smee oe . oa of 
writers = ishers was 
brought nie U.S. district court 
here in a civil suit charging it 
with engaging in a warte-wiee 
cartel to “monopolize music 
forming ri read 2 violation o the 
anti-trust 


its ‘Miteiliedane 


Chief basis of the complaint is 
the system of tight ewer | 
agreements between ASCAP an 
foreign ——— rights so- 
cieties which prevents BMI and 
other U.S. groups from having 
access to foreign music, and indie 
ospe abroad from hearing non- 
ASC. material. 


Included in the suit was the 
International Confederation of 


Performing Rights Societies | Romeike ‘few vor cir 
which, the U.S. attorney general | bisem 
cae. ane ico forbidding | ==0 oO 
members ea non-mem- | 
bers, limitations of one society to J n Atlantic City 
a country and expulsion for non-ig BENNY HELLER 
compliance. 

Main purpose of the suit was to g — orn 


tion. 
Quits Confederation 


WHEN IN DETROIT 


Bring Your 
SER om, Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department Can't Be 
Beat «® Complete Line of Reeds 
and Accessories 


Cherry 4288 - Detroit + 112 JohaR 





MAKE YOUR OWN ORCHESTRA AR- 
RANGEMENTS with Be Page ARRANG- 
af and TRANSPOSER. Four part 

for all instruments a’ Mase soe 
your own music with the SPIVAK music 
bow gs celluloid stenc tones mu- 
ical symbols Sietootie Send $1.00 


for both items. ms 
E, Sehaberth & C0. Na Yor tte N.Y. 
——a 














get ASCAP out of the Confedera- a 


ma 





@ How About 
PRESS CLIPPINGS 
We maintain a special entertainment 


and radio rtment — inquiries 
a + 





MUSICIANS’ HANDBOO 


STAND 


ARD 











Musicians Attention! ! 


Improve Your Ability With 
These Books by the Top Men 
in the Field 


Ray Bauduc’s 100 Progressive Drum Rhythms 
Goodman's SO Mot Clarinet Li 
lie Miller’s SO Hot Tenor Sax Lick 
Benny Carter's SO Hot Alto Sax & 
Eiman's SO Hot Trumpet 
Sax—2Sc 


Bom satn” and *hna ‘eines 
SONG PRODUCTIONS 


113 W. 48 ST. NEW YORK 19, N. ¥. 





(score forms) 






















a. Pacific Ave. 








ASCAP claimed that it was 
merely acting as a reciprocal col- 
lection agency and _ therefore 
couldn’t be charged justly. How- 
ever two hours before the suit 
was filed, ASCAP resigned from 
the International Confederation 
in London, at its convention 
there, with Deems Taylor, the so- 
ciety’s president, bitterly protest- 
ing the government’s legal action 
and pointing out that only last 
winter the state department had 
welcomed the Confederation’s 
Washington meeting. 

The government announced 
that despite the resignation, it 





would press for an order forcing |} 
ASCAP to not accept music rights 
from any foreign firms save those 
making their music available to 
other U.S. societies too. 


Frew Back To A.B.C. 


New York—Art Frew returns to 
the Joe Glaser A.B.C. booking of- 
fice after an absence of a few 
months. Then head of the Chi- 
cago office, Frew will now work 
out of New York. 








MUSIC ARRANGED—Personalized Piano 

instruction. ones, tw He course by 
correspondence. ‘or information. 
Send postage. “MODERN MUSIC SERVICE, 
339 W. 59th St., N. ¥. 19, N. ¥. 


PIANO ARRANGEMENTS FOR SONGS— 

Manuscripts correc ywork. Dan- 
ford Hall, Composer-Arrangér, 1358 Green- 
leaf, Chicago. 








MISCELLANEOUS 











LEARN PIANO TUNING AT HOME— 

Course by Dr. Wm. Braid White. Write 
Kar! Bartenbach, 1001 Wells Street, La- 
fayette, Indiana. 


DANCE ee. ae protect 
yourselves! Only $3. per 100. Free 

Sample. ESQUIRE PRESS, Mahopac, New 
ork. 


PARODIES! Songs! Showbiz’s 
most complete comedy list—free. Klein- 
man, 25-31-P 30th Road, Astoria-2, N. Y. 


SONGWRITERS, MUSICIANS, TEACH- 

promote your music by Dupli-Print 
Copies. 30 single pages $3.40. 30 two-page 
manuscripts $5. bot Dy | list, sample free. 
Northeast Blue; Co., Darrah 
Street, Frankford. Phila-24, Pa. 


I WILL PAY $15.00 for recording of cer- 
P< 3 minutes of Burns’ second pro- 
December 29, 1946. a fully. 

=. A-553, Down Beat, Chicag: 


PIANISTS—Play by a Study “The Art 


of Sight Read lesson course com- 


ading” 
plete with ea 00. Danford Hail, 


1358 Greenleaf, Chicago. 


oy QUAlitY oor 


CLARE'S INSTRUMENT 
SERVICE 


501 Oakland ELKHART, INDIANA 








Special 




















for details 


write 























VOCALISTS: Send for catalog of Popular and 
Standard Vocal Orchs. IN YOUR KEY. 
DANCE BANDS: We carry all Publishers 
Orchs. for large and small bands. Catalog 
FREE. Sheet Music. 

Sherwood Music Service 


1585 BROADWAY NEW YORK 19, N.Y. 


a a 
pu=Exclusive Photos!===""7 


BANDS IN ACTION! 


Action pictures of all name leaders, musi- 
cians, 





8x : 10. Unobtainable elsewhere. Guarah- 
teed to please or 


25¢ each: 5 for 
ARSENE STUDIOS 


1585-D Broadway, New York, N. Y. 








AN IDEA MEA ToR FOUR NEW CARD 
pas gs “7 
PRINTING COMPANY 


ae SITY, IOWA 


NEW PIANO "MUTE" 


LETS YOU PRACTICE PIANO 
we THOUT DISTURBING OTHERS! 
ph wii Mave's Muting Pevtes Eee 
attached or detached ing mecha- 
Bism. State ‘nt, grand or spinet. Sold 
only on guarantee! ins $8.00 for 
mute and ful) 
RICHARD MAYO, Piano 
Bept. 002, 1120 tatens St., 








ladetphia 47, 














SING WITH A BAND 


YOU can sing, with an all. 
star band you have 




















convenient 





T's 


economical c 


| 





to Aubscube to 


DOWN 


BEAT 


® you don’t miss issues 


® you don’t run all over town looking 
for a dealer who hasn’t sold out 


@ you save $1.50 over the regular single 


copy price 


%B 
DOWN BEAT « 


Please enter my DOWN BEAT subscription: 


0) $5 One Year (26 ISSUES) 


203 N. Wabash 


e Chicago 1 


0 $8 Two Years (52 ISSUES) 


0 $4 a yr. for Armed Forces, Vets, Libraries, Schools 
Same price the world over! 


(0 check attached 


Name .. 


0 Send bill 


COOTER EHO HH OSH OEESEOO SE SSESEE ESHEETS ESEE ESO EEESESEEOES 


Street and No. .cccccccescsesesee sees sees eee sees esses see esses eeeee 





7-16-47 








25 cenTs 









a ee oe ¥ 
pe : 
Sa 
a 


THE BEARDS 
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Chicago—(From upper left around to | Pockrandt, piano, and Jimmy Raney. gui- | tenor; Pat Boulby, tenor, and Garry Miller, | Hive and pianist Levy, local pride 
lower right}: Helping along the revival of | tar; Jackie Cain with pianist Rey Kral and | bass; and Jane Hamilton, vocalist. Most of | Georgie Auld’s sextet. Lee Silvers fronts 1 
jazz in Chicago, at least the be-bop wing, are | leader-ahoist George Davis; Bob Dunne, vo-| the above participate in the Argyle club’s| Argyle jam group Sunday afternoons 
these musicians: Bob Anderson, tenor; Norm | calist; Count Levy, pianist; Lee Silvers,| jam sessions. The Davis unit is at the Bee |.Monday nights. All photos by Bob S 


ae 
- 


YEA 


“2. ro 


ee 
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